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reatest guitarist ever? Beck? Clapton? Page? Van Halen? There’s no doubt they’re
all absolute masters of their chosen instrument, musicians who elevated what
could be done with six strings and a couple of pieces of wood into an artform.
But when it comes to the best of the best, there’s only one name in the running:
James Marshall Hendrix.

Of course, if you're reading this, you know that already. We don’t need to tell you how this
kid from Seattle revolutionised not just the guitar but music as a whole in a little over four
years. Or how his legacy has only grown in the decades since his death in 1970 at the age of
just 27. Or how he might not have been human, but some genius interdimensional alien with
a hotline to the gods. Okay, that last one might be overstating the case. But only a little.

This very special magazine is dedicated to the life and times of Jimi Hendrix. Inside, you'll
find the very best articles and interviews from the archives of Classic Rock and The Blues
magazines, charting his career from birth to death and beyond, diving deep into the making
of such classic albums as Are You Experienced, Axis: Bold As Love and Electric Ladyland, revisiting
his landmark gigs at Monterey, Woodstock and Atlanta, and exploring everything from his
semi-mythical jam with The Doors’ Jim Morrison to the mystery of his final days. Factor in
a rundown of the 20 greatest Hendrix songs, as voted by you, and it’s the ultimate tribute to
one of the greatest musicians to have ever walked the earth. Enjoy...

Dave Everley - Editor

CLASSICROCKMAGAZINE.COM 3
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Jimi Hendrix didn't arrive fully formed. Raised in a troubled household, he spent years perfecting
his playing and mystique on the R&B circuit. This is the story of the birth of the legend.

imi Hendrix wasn’t the first
teenager to fall under Elvis
Presley’s spell. But it was
actually his backing band that
made the biggest impression.
Hendrix was just 14 years

old when he saw the King at
Sick’s Stadium in Seattle on 1
September 1957. And while
he was intoxicated by Presley’s
stage show, he found himself
irresistibly drawn to guitarist Scotty
Moore, bassist Bill Black and drummer
D.J. Fontana. “Those musicians were really
something,” he marvelled later. “They
made playing music seem like the best
thing in the world!”

Already an aspiring guitarist, Hendrix
owned just a single-string ukulele at the
time, retrieved from a neighbour’s rubbish.
He played as best he could by aping
Moore’s licks on Hound Dog and others.

It wasn’t until the following summer that
Al Hendrix, Jimi’s father, bought him

a second-hand acoustic guitar for five
dollars. Soaking up the music of blues
greats like B.B. King, Muddy Waters,
Elmore James and Robert Johnson,
Hendrix retreated to his room and
practised endlessly.

[t proved a refuge of sorts from a difficult
early life. Born Johnny Allen Hendrix
in November 1942, though renamed
James Marshall Hendrix four years later,
his parents struggled to make ends meet
in Seattle. Alcoholism and in-fighting
became a fixture of their on-off marriage.
They eventually divorced in 1951.

The eldest of five siblings, three of whom
were given up for adoption or foster care,
Hendrix and his brother Leon were sent

{

Words: Rob Hughes

| to live under the custody of their father.

When their mother Lucille died from a
ruptured spleen in February 1958, aged
just 32, Al refused to allow his sons to
attend the funeral.

Hendrix sought to escape through
music. He joined his first band, The
Velvetones, in mid-1958, though his
enthusiasm was dampened by his
inability to hear his acoustic guitar amid
the noise. A year later, after his father
had finally agreed to buy him an electric
guitar, a white Supro Ozark, Hendrix had
graduated to another local outfit, The
Rocking Kings.

Dropping out of high school, his time
was spent either in bands or in trouble on
the streets. In May 1961, aged 18, he was
arrested for joyriding in a stolen car and
hauled up before a judge. A counsellor
suggested he enlist in the army. For
Hendrix, it was a no-brainer. “If [ ended up
in jail,” he reckoned, “I knew [ wouldn’t be
able to play guitar.”

fter basic training, the teenage
Jimi was duly assigned to the
101st Airborne Division at Fort
Campbell in Kentucky. It was here
that Hendrix began to make lasting
connections. More committed to his red
Silvertone Danelectro guitar than his
formal duties, he started playing the army
clubs. He soon hooked up with bassist (and
fellow serviceman) Billy Cox, who was so
floored by Hendrix’s style that he described
him as a cross between “John Lee Hooker
and Beethoven.” The pair formed a
loose ensemble, The Casuals, and began
performing at weekends.

The official verdict on Hendrix’s time in

- the army was damning. “It is my opinion

that Private Hendrix will never come up to
the standards required of a soldier,” wrote
his platoon sergeant. He was discharged
him within the year, freeing him from all
distractions. He and Cox took their band,
renamed The King Kasuals, to Nashville,
where they enjoyed a residency at the Club
Del Morocco from late 1962 onwards.

During his time in Tennessee, Hendrix
adopted the gimmick of playing guitar
with his teeth, inspired by the likes of
fellow bandmate Alphonso Young. He
also sought a new challenge. While his
association with Cox would resurface
much later in Band Of Gypsys and The
Cry Of Love, Hendrix accepted an offer
to join ‘Gorgeous’ George Odell’s touring
band. “He was a character from the get-go,”
Hendrix told biographer Sharon Lawrence.
“He wore a fancy silver wig and flashy
clothes. I had nothing to lose.”

This was Hendrix’s entrée into the
network of largely Southern venues
known as the Chitlin’ Circuit, conceived
for black entertainers in the age of racial
segregation. The package tour he joined

| included Aretha Franklinand Hank >

“It is my opinion that Private
Hendrix will never come up
to the standards required

of a soldier.”

official US Army report

ALL3D NIVIN



Father and son: Al
Hendrix with a three-

year-old Jimi in 1945.
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Twist and'shout: Hendrix
(far left) with The.sley,Brothers
at Harlem’s Rockland Palace,
June 19, 1964. |
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Ballard & The Midnighters. Before long,
Hendrix became a member of The
Midnighters themselves, though his
flamboyant stage antics brought him into
direct conflict with Ballard, who simply
wanted him to play what he was told. He
was fired after a couple of months.
Hendrix returned to Nashville, finding
gigs wherever he could. One occasion
saw him supporting Cox’s new group,
The Sandpipers, billed as “Jimmy Hendrix
and his magic guitar”. Along with Cox, he
briefly toured as part of Bob Fisher And
The Bonnevilles, before trying his luck in
Vancouver as back up for Bobby Taylor.
He took part in sporadic recordings for
little-known artists like Johnny Jones and
Sandra Wright, but couldn’t catch a break.
Money was tight, but the thought of
failure made him redouble his efforts.
Hendrix wrote home to his father around
the time: “I still have my guitar and amp
and as long as [ have that, no fool can keep
me from living. Although I don’t eat every
day, everything’s going all right for me.
It could be worse than this, but 'm going
to keep hustling and scuftling until I get
things to happening, like they’re supposed
to for me.”
By early 1964 he’d moved to New
York City. Having scooped first prize
—aprincely $25 —on amateur night at
Harlem'’s famous Apollo Theatre, Hendrix
saw his fortunes change. The Isley Brothers
invited him to audition. Pitching up at
their New Jersey home with everything he
owned in a beat-up guitar case, Hendrix
duly joined their backing band, the I.B.
Specials. He toured with the Isleys all over
the US and Canada, during which time
he first crossed paths with drummer and
future collaborator Buddy Miles, then
gigging with Ruby & The Romantics.
Hendrix also joined the Isleys in a New
York studio that spring, where they cut the
fiery gospel tune, Testify (Parts I & II). He was

8 CLASSICROCKMAGAZINE.COM
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“People would scream and
I thought they were screaming
for me. I look over and they’re
screaming for Jimi!”
Little Richard

allowed to express himself with a series of
burning lead riffs, but, back on the road, he
felt more inhibited. The group’s clean-cut
demeanour and regimented stage look
didn’t sit well with Hendrix’s frilly shirts,
coloured scarves and loose bracelets.

[n May 1964, Hendrix snuck off to
play guitar on Don Covay’s soulful Mercy
Mercy. The single rose to No.35 on the
Billboard chart, earning him his first hit.
He would teach the main riff to guitarist
Steve Cropper during a trip to Stax
Studios in Memphis that autumn. “That
about knocked me to my knees,” recalled
Cropper, who covered the song with
Booker T. & The M.G.’s the following year.

Hendrix was already bored with the
[sleys by that time and resolved to quit.
He reunited with George Odell, who
secured him a spot on Sam Cooke’s Super
Attractions tour. His trajectory seemed
back on the up, only for him to miss the
bus one night in Missouri and become
stranded in Kansas City.

Odell came to his rescue once again,
connecting Hendrix to members of Little
Richard’s backing band. With his guitar
wrapped in a potato sack, Hendrix bought
a bus ticket to Atlanta, where The Mighty
Hannibal, with whom he’d played for a
short while, made the introductions to his
new employer. Little Richard’s glory days
were long gone by then, though he was

| still a popular live performer. Hendrix took

' his place in The Crown Jewels, his touring

band, and hit the road in early 1965.

A stopover in LA brought Hendrix into
contact with singer Rosa Lee Brooks. They
briefly became an item, with Brooks also
enlisting him to play on her single, My
Diary (written by Arthur Lee), and b-side,
Utee. It marked the beginning of a warm
friendship between Lee and Hendrix, who
became one of Love’s biggest supporters.

Back with Little Richard, Hendrix
accompanied the rock’n’roll legend in the
studio for a searing version of Don Covay’s
I Don’t Know What You Got (But It’'s Got Me).
[t's an astonishing vocal performance
from Richard, wringing out every
drop of anguish. Hendrix told one
interviewer that he wanted “to do
with my guitar what Little Richard
does with his voice.”

But life in the band was less
praiseworthy. Hendrix claimed
that he went weeks without
being paid, while Richard cited
the guitarist’s tardiness and his
penchant for trying to upstage
him as an ongoing issue. “On
the stage he would actually
take the show,” Richard told
VHT's Legends. “People would
scream and I thought they were
screaming for me. [ look over and
they’re screaming for Jimi! So [ had to
darken the lights.”

Hendrix was eventually fired after
missing the bus one time too many.
He'd seen it coming. “There were always
problems,” he remembered later. “I wanted
to quit.”

% B endrix was temporarily reunited

5] 1 with The Isley Brothers in the latter
‘E t| half of 1965. They played a handful

{ [@ of dates and, in August, headed into
New York’s Atlantic Studios to

| record an Isleys single, Move Over And Let




= T == = = ' e

fI ended up in jail, I dn’t
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knew I woul

be able to play guitar.”

Jimi Hendrix

Me Dance/Have You Ever Been Disappointed. Neither were his business deals. Having
But he soon moved on. previously agreed a two-year deal with
Meeting R&B singer Curtis Knight in Sue Records, Hendrix took it upon himself
October '65, in the lobby of the America to sign a three-year contract with PPX
Hotel in New York, led to a steadier job. Enterprises not long after. Not only did it
Knight brought Hendrix into his backing illustrate his naivety in dealing with the
trio, The Squires, and recorded a 45, How music industry, but his involvement with
Would You Feel, the next day. His tenure with | PPX proved damaging. After Hendrix
the band lasted until May the following had become a superstar, legal problems
year and included a handful of further ensued with company boss Ed Chalpin,
recordings, including the instrumentals who issued a series of compilations from
Hornet’s Nest and Knock Yourself Out, both the guitarist’s time with The Squires. “They

notable for earning Hendrix his first
credits as composer.

The arrangement with
Knight wasn’t exclusive.

were nothing but jam sessions, man,”
commented a peeved Hendrix. |
In the meantime, his stretch fget Hendrix a record deal.
with Knight was interrupted

by touring duties with Joey Dee & The
Starliters and, in January 1966, a studio
date with Ray Sharpe and the King Curtis
Orchestra. As the Squires dissolved,
Hendrix cut sides with the group’s
saxophonist, Lonnie Youngblood, billed
as The Icemen. But his main goal was to
be out front. “I wanted my own scene, I
wanted my own music,” he stated. “I was
starting to see you could create a whole
. new world with an electric guitar.”
His solution was to shift over to
Greenwich Village and start his own
band in the summer of ‘66: Jimmy
James And The Blue Flames. On
the strength of his reputation
from playing with Curtis Knight,
securing a residency at the Café
Wha? proved no problem. Word
began to build. Among the songs
covered by the Blue Flames
(whose ranks included future
Spirit guitarist Randy California)
% were two inspired covers that
A would soon be etched into
Hendrix lore: Hey Joe and
Wild Thing.
Vogue model Linda Keith,
girlfriend of the Stones’ Keith
Richards, became a regular at those
Village gigs. Convinced of Hendrix’s
potential, she invited along the likes
of Seymour Stein (who'd just founded
Sire Productions) and Stones manager
Andrew Loog Oldham. Bizarrely,
neither of them were sufficiently
enthused.

Everything changed when Keith
bumped into Animals bassist Chas
Chandler, then looking to get into
production and management. She

took him to the Café Wha? one August

The style council: afternoon and watched as Hendrix

a dapper Hendrix , _ s
(left) with Curtis launched into Hey Joe, at which point “he

Knight And The blew Chas’s mind with the first chord.”
Squires. The rest, as we know, is legend. @

CLASSICROCKMAGAZINECOM 9
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bizarrely. It was 1970. | was about ten

years old. | was watching the news item
and there was a film of him playing with his
teeth and smashing it up at Monterey. | said:
'Dad, can | have a guitar, please?’ So it's no
exaggeration to say that the reason | picked up
a guitar was because of Hendrix.

“The next few years, | literally wore out my
copy of Are You Experienced. | only ever had
one guitar lesson at school, and when | told
the teacher my favourite guitar player was
Hendrix, he said: ‘I don't think | can help you.
So | played the records over and over again
and tried to copy them.

“The first two albums are still the best for
me. Electric Ladyland is great too, but it's a very
undisciplined, psychedelic, rambling kind of
album. But it's got some interesting moments -
and possibly the greatest guitar solo of all time
in All Along The Watchtower. | still don't know
how he gets those sounds.

“I'd like to read more about the first six
months he was in London. That's the most
interesting era. He'd been up and down the
chitlin’ circuit in the States, and when he
exploded in London, it was like an outpouring
of all his frustrations. He basically caused
this furore among all the go-to people in the
late sixties - Clapton, Townshend, Jeff Beck,
McCartney. They all turned up to watch him,
and he blew a fuse.

“I've never bid on a Hendrix guitar. I'm not
that fucking rich... and I'm a clumsy son-of-

“I wasn't aware of Hendrix until he died,

a-bitch. But a few years ago we were at the Hard

Rock Café Museum in London, and they'd got
Hendrix's Flying V in there. The curator was
a Thunder fan, and he said: ‘| don't normally
do this,’ and he opened the case and let me
play it. Strangely enough, they had music on
a loop in there, and Voodoo Child was playing,
so | played along, because obviously | knew
it backwards. So there | was, playing Vioodoo
Child on Hendrix's guitar. It was mental. But
that guitar was fucking priceless. | was just
thinking to myself: ‘Don't fucking drop it.
"How would Hendrix have evolved if he
hadn't died? | think he'd have been interested
in digital technology, synthesisers, all that
stuff. Whether or not it would have turned into
something fantastic, who knows? The most
fascinating thing is that it's fifty years since
he died, and still, to this day, every lead guitar
player | hear, I'll go: ‘Oh, bit of Hendrix in there,
lovely. The fact that he burned so brightly for
such a brief time just adds to his legend - dying
early is very good for business!”

AS TOLD TO HENRY YATES
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A COMIN’

When Jimi Hendrix landed in London for the first time, the rock

world tilted on its axis and in a blinding psychedelic flash he
shot from unknown to superstar and changed everything.

Words: Bill DeMain

n September 1966, 23-year-old Jimi
Hendrix hit London like a one-man
invading army, going from unknown
American sideman to guitar-slinging
supernova in four months.

Why did Hendrix have to move to England
to find fame and fortune? Well, in the mid-60s
America simply wasn’t swinging enough to get on
his wavelength, or what he later described as the
“free feeling —a mixture of rock, freak-out, blues
and rave music”. If you need proof, who better to
provide it than Les Paul, inventor of the electric
guitar and multitrack recording, the two things
that helped Hendrix become a star.

“I came across Jimi in 1965 one afternoon at
a roadhouse in New Jersey called the Allegro,”
the late genius revealed in 2007. “I was on my way
into the city to drop off some tapes at Columbia
Records. The club was pretty empty. Jimi was

- music’ all the time was hurting me,” Hendrix said.

But the jump from sideman to frontman can be an
Atlantic-sized crossing. Sometimes it helps to have
a champion in your corner.

Hendrix found his in 1966 with Chas Chandler.
The former bassist with The Animals was making
his own jump, from musician to manager. After
being wowed by Hendrix’s performance at Cafe
Wha? in Greenwich Village —which included
playing the guitar with his teeth and behind his
head — Chandler signed his first client.

The Pan Am flight that brought Hendrix on
his first ever trip to Britain arrived at Heathrow
on the morning of Saturday, September 24.
Although Chandler’s plan was for Jimi to live in
London while he put a band together for him,
the two had to be creative at customs. Britain
had laws restricting foreigners coming for

| employment. A member of The Animals’ road

auditioning. He was crew took Jimi’s guitar
playingla fLl;-;-}sl Paéllglack tfﬁ'ough separately.
Beauty left-handed. 6 5 Then a press agent
Man, he was all over He JHSt lmked unusual friend of Chandler’s,
baingeine - stunning, really.” T Goind e
W o sort out Hendrix’s
management, so [ stayed Girlfriend Kathy Etchingham work permit. “I had to
curious about new invent a story that Jimi

acts. [ thought, Tll swing back on my way home
from New York and meet this guy.” When I got to
the Allegro an hour later, Jimi was gone. I asked
the bartender: “‘Where is that guitarist? Did he get
the gig?” And he said: ‘Are you kidding? We threw
him out. He was too loud!” “‘What was his name?”’
1didn’t get it.’ [ looked in every joint in Jersey for
the guy, only knowing he was tall, with bushy hair
and played lefty. Never found him. Two years later,
[ see him on the cover of an album and he’s a big
smash over in England.”

Of course, Hendrix had more going on than that
failed bar audition suggests. He’d been a regular on
the chitlin’ circuit for three years, playing with King
Curtis, Little Richard, the Isley Brothers —names
that then had more cachet in Britain than in their
home country, America. He'd been on stage at
the famed Apollo in New York. He’d guested on
various TV music shows. “I had all these ideas and
sounds in my brain, and playing this ‘other people’s

| was this famous singer who'd come to collect his

royalties,” Garland said. “Otherwise they weren’t
going to let him in.” Finally, Hendrix was cleared,
but with only a one-week visa.

That evening, Chandler took Hendrix to the
Scotch Of St James club. One of the people at the
club that night was 20-year-old Kathy Etchingham,
a hairdresser and part-time D] who'd dated Keith
Moon and Brian Jones. “There were stairs winding
down to the basement, and everybody was leaning
over the banisters to listen to this guy sitting in the
corner of the club playing,” Etchingham recalled.
“They were enthralled.”

Later, Etchingham was introduced to Jimi. “He

just looked unusual — stunning, really. He was fresh

and he had a very soft sort of American accent.”

The flirtatious Hendrix asked her to go home
with him. And there began a two-year romance
—but not before she saved his life. Jet-lagged and

| unacquainted with traffic being on the left »>
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Jimi with manaéer Chas’
Chandler at the Marquee
club, Londpn, March 1967.

|

“I went away
from seeing Jimi

thinking: ‘I better
think of something
else to do.”
Jeff Beck

in Britain, Jimi stepped right into the
path of a speeding cab outside the club.
Etchingham yanked him back to the
kerb just in time.

London in late ’66 embodied the
‘Swinging’ tag it had acquired: The
Beatles’ Yellow Submarine and The
Who's I'm A Boy were topping the
singles chart; Blow-Up and Georgy Girl
were pushing the envelope in cinemas;
Emma Peel and John Steed were making TV crime-
fighting look glamorous; the club scene was alive
at Blaises and the Bag O’ Nails; dress hemlines
were climbing upwards; and flared trousers and
velvet jackets were blooming in dayglo colours in
Carnaby Street and the King’s Road.

Although he would soon indulge in the fashion
scene, especially the vintage military jackets that
were the rage, Hendrix had more immediate
goals: to put together a group, and to get a work
permit. His idea for a band was informed by past
experience. He wanted nine pieces, with piano,
horns and backing singers. But Chandler knew
that a small combo would keep the spotlight
where it needed to be.

he group to back Hendrix, The Experience
(named by Animals manager Michael
Jettery) —not a nine-piece, just a rhythm
section —was put together in just two days, October
4-5. It comprised Noel Redding, a guitarist who
was asked to switch to bass, and Mitch Mitchell,
ajazzbo drummer. His inclusion was literally
the result of a toss-up, Chandler flipping a coin
to decide between Mitchell and Aynsley Dunbar.

The Jimi Hendrix Experience:
drummer Mitch Mitchell, Jimi
and bass player Noel Redding.

overcoat and weird shoes! The first day, we went
through three songs,” he said. “Afterwards [ went
down the pub with Hendrix, and he was asking me
about English music and ' was asking him about
American music. We had a nice chat and he said:
‘Would you like to join my group?’ I said: ‘Give us
the old train fare and I'll come back tomorrow.
Within two days I was in.”

Mitch Mitchell remembered: “There was Noel,
and he’d never played a bass in his life. Hendrix
arrived in a Humphrey Bogart raincoat, with

' .Ilml and girlfriend Kathy

his Stratocaster and two little Burns amps. They
had already auditioned something like thirty
drummers. We just played over various rhythms
and that was that. Hendrix said: ‘Okay, see you
around.’ Chas said there was a gig in Paris the
next week with [French pop sensation] Johnny
Hallyday and asked if we fancied doing it. So we
said okay and spent three days rehearsing, then
off we went. And that was how it started. There
was complete freedom in what we played. It was
like escaping from jail.”

That same week, Chandler took Hendrix to
see Cream at the Polytechnic of Central London.
Jimi was excited to meet Eric Clapton, one of his
favourite guitarists. But Chandler had more in
mind. During a break, he called Clapton to the
front of the stage to ask if Jimi could jam with
Cream. It was an unusual request for the trio,
and they didn’t know what to say. Finally, Jack
Bruce shrugged and said: “I guess he can plug
into my bass amp.” When Jimi played a blazing
version of Howlin’ Wolf’s Killing Floor with them,
jaws dropped — including that of Clapton, then
considered to be the hottest guitarist in Britain.
Although early on Clapton was critical of Jimi’s
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Redding’s first impression of Hendrix was: “Funny “sexual thing” of tonguing the guitar and rubbing

‘Etchingham, whom he met on
“his first ni in London.
12 CLASSICROCKMAGAZINE.COM his first night out in
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Jimi

ghd Eric Clapton at

the Track Records launch
party at the Speakeasy in
London, March 16, 1967.

it across his crotch, he said he was “fantastically
talented and a beautiful player”.

He wasn’t the only guitarist taking note. Jeff
Beck said: “It was like a bomb being blown
up in the right place. [ went away from seeing
Jimi thinking: ‘I better think of something else
to do.’ I followed him around a bit—and he’'d
heard of me, which I couldn’t believe. He said:
‘What's the lick you play on
[The Yardbirds’] Happenings Ten
Years Time Ago? I swiped that.

[ thought: “Wait a minute. We
can talk music now. It’s not like
he’s some immovable force.”

Pete Townshend said: “I never
had any sense that I could ever
come close. [ remember feeling
quite sorry for Eric, who thought
that he might actually be able to
emulate Jimi. [ also felt sorry that
he should think that he needed
to. Because Eric was wonderful
anyway. Once —I think it was at
a gig Jimi played at the Scotch
Of St James — Eric and I found
ourselves holding each other’s hands. You know,
what we were watching was so profoundly
powerful. The electric guitar had always been
dangerous, it had always been able to evoke
anger. Jimi made it beautiful and made it okay
to make it beautiful.”

After their brief tour of France supporting
Hallyday, Hendrix and The Experience returned
to play some shows in England. And the music
papers were taking notice. “Great stage presence
and exceptional guitar technique,” said Melody
Maker. NME said: “A one-man guitar explosion.
What he does to a guitar could get him arrested
for assault.”

In between shows, Hendrix moved in with his
new girlfriend Kathy Etchingham. Despite their
psychedelic fashion sense and vampire hours, at
home they would come to prefer a surprisingly
domestic life, drinking tea, watching Coronation
Street (Jimi loved Ena Sharples) and keeping a tidy
flat. “He was a bit of a clean freak,” Etchingham
said. “I think because he was in the army, and they
must've taught him to get up, make the bed, make
sure everything’s neat.”

the attention and respect of England’s top

guitarists was one thing. But could Hendrix
sell records? His first single was Hey Joe, a cover of
a murder ballad written in
1962 by Billy Roberts. When
Chandler heard Jimi play

| B eing the toast of the club scene and having

“The electric guitar

F

,"ll

Jimi with'a Les Paul, designed
by the man whose name it
bears and who was an early
admirer of Hendrix's playing.

 what’s more significant than this solid debut is that

Chandler encouraged Hendrix to write a song for

the B-side. In an afternoon, he came up with Stone

Free, which began a burst of songwriting creativity.
Hendrix finished off 1966 with an appearance

| on Top Of The Pops and a New Year’s Eve gig at

Hillside Social Club in Kent.
As eventful as his first four
months had been, 1967

it at Cafe Wha?, he knew would be the watershed

it C{)ulg b;a a hit. ]ifmi hafcl]k1 had been able to year for the Jimi Il-Iendrix
earned the tune from folkie e __eo Experience. Purple Haze,

Tim Rose, but it had already evoke anger. J 1mi The Wind Cries Mary, Foxy Lady,

ovemdThesundels . Made it beauntiful  Fres T Tee

Jimi's version was and made it Okay tO Asiove...all thatand much

definitive. Punctuating the % @ 99  more was just ahead for the
lyrics with piercing guitar make it beautlfu ° funky American expat.
commentary, he sounded Pete Townshend As Hendrix told Melody

like he was the desperado on

the run ‘down Mexico way’. Released on December
16, the same day The Experience appeared on
TV pop show Ready, Steady, Gol, the song became
a hit, peaking at No.4. Admittedly, there was a bit
of goosing from management, who paid kids to

| buy up the single in the shops. But from a distance,

Maker in early 1967: “I didn’t

- have roots in the States that would hang me up. It

don’t matter which bit of the world 'm in as long
as I'm living and putting things down. With The
Experience, we're trying to create: our own music,
personal sound and our own personal being...

| and I'm gonna make certain I don't fluff it all up.” @
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The Jimi Hendrix Experience’s debut album, Are You Experienced, was
pieced together over six frantic months in London. The result would
launch its creator on the path to superstardom.

re You Experienced is one of
the great albums of

all time. Over the course
of the original UK
version’s 11 songs, as
well as the three singles and B-sides which
preceded it, Jimi Hendrix —the man
whose vision and talent both powered

it and set it apart from everything else —
integrated and manipulated guitar chords,
riffs, solos and a myriad of effects in ways
that revolutionised the sound, style and
substance of popular music.

Less fulsomely acknowledged are
Hendrix’s skills as a singer and songwriter,
who applied a ready wit and poetic
imagination to words, melodies, and the
rhythmic components of his compositions
that was every bit as artful as his guitar
playing. Indeed nowadays, with the benefit
of 50 plus years to study and digest the full
panoply of Hendrix’s technical skills, there
are plenty of guitarists who are able to
emulate his playing style, often with eerie
accuracy. But no one has yet been able
to replicate the unique personality of his
vocal style or to recreate the sly humour
and cinematic resonance of his lyrics.

Often overlooked altogether is the
unique chemistry between Hendrix and
the two other musicians who created
this incredible album: drummer Mitch
Mitchell and bass player Noel Redding.

In the case of Hendrix and Mitchell, Are
You Experienced introduced to the world a
musical symbiosis of a quite exceptional
nature as evidenced on tracks including

G
e U

YKL
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Words: David Sinclair

Manic Depression,
Love Or Confusion, I
Don't Live Today and
others. The guitarist
and drummer
maintained a
musical relationship
of extraordinary
creativity and
empathy until
Hendrix’s death in
London, four years
later, after which
Mitchell never held
down a serious gig

| again. Brothers in arms, indeed.

Are You Experienced was the moment
it all kicked off, and some commentators
have suggested it was rock’s equivalent
of the Big Bang —an explosion of ideas
and innovations that brought a new world
of musical possibilities instantly into
existence. Maybe so. But the true miracle

| of Are You Experienced is that it ever got

“They sat up night after night

in Chas Chandler’s apartment,
reading science fiction
books and comics.”

engineer Eddie Kramer

[ written and recorded at all.

Cobbled together in short bursts of
studio time snatched in gaps between
a punishing schedule of travelling, gigs,
TV appearances and radio sessions, the
album was a kaleidoscopic collection
of ideas developed and performances
captured on the hoof. The songs were
hastily written by Hendrix for the most
part in the London flat he shared with
manager and producer Chas Chandler,
but often scrawled on scraps of paper at
odd moments backstage or on the road.
They were recorded on basic 4-track tape,
in mono, at various studios —De Lane Lea,
CBS, Olympic - subject to availability and
what the meagre budget at their disposal
would run to. And they were performed
with no proper rehearsals, let alone demos
done beforehand to prepare Mitchell and
Redding or indeed Hendrix himself.

So little thought had gone into the
planning of the album at the outset, that
Hendrix was only galvanised into action
as a songwriter when he was faced with
the immediate need to record a B-side for
the first single, Hey Joe, an obscure cover of
an old blues number with opaque origins.
Hendrix’s initial suggestion was to record
a version of the soul standard Land Of
1,000 Dances, which had just been a hit in
America for Wilson Pickett.

“I said absolutely no way,” Chandler
recalled. “I told him that he was going to
sit down that night and write a new song.
That’s how Stone Free came about, the first

| Experience song he ever wrote.” >
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Hendrix and Chas Chandler:
“I'told Jimi he was going to sit
down and write a song. That's
how Stone Free came about.”

he importance of Chas Chandler’s

role in the making of Are You

Experienced is second only to that
of Hendrix himself. Indeed, it is doubtful
whether the album would have been
made at all without Chandler’s input, and
certainly not to anything like the standard
that it was. Not only did he put Hendrix,
Mitchell and Redding together in the first
place, secure them a deal with the newly-
formed Track Records, manage the day-to-
day affairs of the group and produce the
album. He was also deeply involved with
the creative process on all levels.

Eddie Kramer, who engineered the
recordings at Olympic Studio, recalled how
Chandler nurtured Hendrix’s talent.

“They sat up night after night in Chas’s
apartment,” Kramer remembered. “They

16 CLASSICROCKMAGAZINE.COM

would play these wonderful board games.
They would read science fiction books and
science fiction comics, and a lot of that was
Chas’s influence on Jimi and Jimi just sort
of absorbing it all and becoming a great
songwriter.”

Among Chandler’s books was Earth
Abides, a celebrated post-apocalyptic novel
by George R Stewart, which influenced
the doomy, end-of-the-world, soundscape
3rd Stone From The Sun. Another story,

Night Of Light, by Philip Jose Farmer, which
Hendrix read at this time, used the phrase
“purple haze” to describe the disorientating
visual effect of sunspot activity on a planet
called Dante’s Joy.

Chandler’s experience as the bass player
in the Animals gave him knowledge that
was invaluable on every level. He was

C
.
.
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brisk and business-like in the studio,
reining in any tendency to excess. But he
was also sympathetic and switched on
to the creative impulse, and constantly
encouraged the trio to explore the sonic
possibilities of the studio and express
themselves as musicians without fear. In
particular, his knowledge of bass playing
was invaluable to Redding who, having
switched from guitar, was a novice on the
instrument.

“Chas would come out into the studio
to show me various bass techniques,”
Redding said. “The bass was still new
to me and [ was taking in everything I
could. Chas told me about little things like
different scales and what was classified as
a walking bass line, which were simple but
very effective.”




At the outset, the whole project was
precariously balanced, to say the least, with
Chandler desperately trying to keep the
finances afloat while juggling schedules
and maintaining the confidence of various
backers. On December 13 he took the
band into CBS studio in New Bond Street,
an upgrade from De Lane Lea studios in
Dean Street, where they had recorded Hey
Joe and Stone Free. It was still three days
before the release of that first single, and
although he had done a deal with Track
Records, the new label being set up by Kit
Lambert and Chris Stamp — the details
of which had been hashed out on the
back of beer mat at the Scotch of St James
nightclub - Chandler was totally strapped
for cash.

The Experience spent two days at CBS
recording a backing track for Foxy Lady,
and laying the foundations of Red House,
Can You See Me, Love Or Confusion and 3rd
Stone From The Sun. The facilities were great
but the session ended in a bitter row. The
studio manager would not allow Chandler
to book any more time — or even take away
the tapes he had recorded —until he had
paid the bill for the time already used in
the studio. Chandler was unwilling (and
most likely unable) to do so. It was only

“We had endless complaints
from the neighbours. We had
to go round and close all the

vents and windows.”

studio engineer George Chkiantz

| some time later, having returned to De
Lane Lea studios, that the producer was
forced to pay the bill at CBS in order to get
hold of the tapes so that they could carry
on working on the tracks they had started
recording there.

One of the key elements that made
Are You Experienced a revolutionary
album was the range of new sounds
and sonic textures that the album
incorporated. There had been one or two
groundbreaking recordings of this sort
before, notably Pete Townshend’s use
of feedback and distortion in the Who's
1965 hit Anyway, Anyhow, Anywhere, and
Jett Beck’s outlandish feedback-drenched
| solo in the Yardbirds 1966 hit Shapes of

Things. But Hendrix took these “extreme”
elements and incorporated them into the
very fabric of Are You Experienced. From
the opening bars of Foxy Lady on Track 1
of the UK album, with the hammered on
trill, building into a siren call that washes
into the sine-wave riff that holds the song
together, right up until the final crunching,
clanging, careening, backward-taped,
grunge fade-out of the title track at the end
of Side 2, Are You Experienced reinvented the
sonic palette of rock music.

One of the key elements in getting these
otherworldly sounds was Hendrix’s use
of heavily-cranked Marshall amps and
4 x 12 speaker cabinets. Engineers at the
various studios could not believe how
loud Hendrix played. “We had endless
complaints from the neighbours,” recalled
George Chkiantz, a staff engineer at
Olympic, where seven or eight layers of
professional soundproofing were not
enough to contain the noise. “We had
to go round and close all the doors and
vents and windows. [ used to walk around
outside of the studio to see how bad it
was.” The volume enabled Hendrix to
create and mutate various forms of sustain
and feedback, but also gave him access to

| afull-blooded, “driven” guitar sound >
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that didn’t exist in any “pre-select” mode
at lower volume levels, as is routinely
provided by modern amps.

The added secret weapon in the sound
effects department was an electrical
engineer, inventor and guitarist called
Roger Mayer, whom Hendrix met at a gig
at the Bag O’Nails club in Soho. Mayer
showed Hendrix a device he had invented
called an Octavia which combined the
effects of an octave divider and a fuzz
pedal. Hendrix used the device, most
notably on the second single Purple Haze,
which marked the beginning of along and
fruitful working relationship with Mayer.
Other gadgets of his included a modified
fuzzbox, known as Fuzzfaces and a
customised treble booster. “Hendrix had
what seemed like a zillion fuzzboxes and
he would chain them together,” Chkiantz
recalled. “There was a lot of magic leads
going on. The whole system was really
quite an unstable one.”

Another gadget in its infancy was a
hand-driven wah-wah —a precursor
of the now ubiquitous pedal-operated
device —which Hendrix deployed on I Don't
Live Today to produce an effect that was
redolent of a muted trumpet.

18 CLASSICROCKMAGAZINE.COM

All of this would have been so much
rattle and hum were it not for Hendrix’s
supreme fluency as a player and unique
vision as a songwriter. While some of his
spacier, psychedelic flights of fancy derived
from his love of science fiction and the
gathering counter-cultural movement
that was about to blossom into the 1967
Summer of Love, there was a side of
Hendrix’s writing that derived from an
early life of hardship and deprivation.

His mother was 17 when he was born
and was initially unable to care for him.
His father was away in the military, and
Hendrix was pushed from pillar to post
most of his young life. A bright, sensitive,
artistic child, who grewup tobe a
swashbuckling star, he nevertheless carried
within him a residue of hurt and anger
which he tapped into on songs such as
Manic Depression and [ Don't Live Today with
stunning results.

For all his devil-may-care persona
when placed on stage orin front of a TV
camera, Hendrix was famously shy and
lacking confidence in his ability as a singer
in the early stages of recording Are You
Experienced. He would demand that the
lights be turned off in the studio so that he

Noel Redding
(left) and Mitch
Mitchell (above):
brothers in arms.

could do his vocal takes unobserved. And
whereas his guitar parts were recorded
with breathtaking speed and accuracy; it
took a lot more work and effort to get his
vocals right.

But he had a tremendously expressive
way of putting a lyric across. From the
wistful romanticism of The Wind Cries Mary
and May This Be Love to the freewheeling
soul-man strut of Fire and the priapic blues
holler of Red House, he had it all covered.
Also, he was authentic in a way which his
UK contemporaries could only dream
about - a black American who had played
on the road and in the studio with original
R&B legends such as Little Richard, no
less. As biographer Charles Shaar Murray
put it: “Hendrix was everything which the
Townshends and Mayalls and Jaggers and
Claptons had only pretended to be.”

In keeping with the spirit in which
the entire album had been conceived
and made, there was a mad, last-minute
scramble to get everything completed
before the deadline for release of Are You
Experienced. Chandler finished mixing
and sequencing the tracks at 3am on
April 25. A few hours later, he was in the
cutting room making a test lacquer of the
disc which he then took to a playback at
11am with the admirably-named Horst
Schmaltze, head of A&R at Polydor.

“This is the greatest thing I've ever
heard,” Schmaltze declared when it had
finished. Seventeen days later, the album
was in the shops.

he impact of Are You Experienced
was profound, immediate and
enduring. It quickly rose to No.2



London calling: Hendrix
onstage at the legendary
Marquee Club in March 1967.

in the UK album chart, where it had the
misfortune to find itself lodged behind
Sergeant Pepper’s Lonely Hearts Club Band. The
Beatles’ magnum opus was still at No.1

on Christmas day, by which time Are You
Experienced was well on the way to selling
its first million copies worldwide, but

had inevitably slipped down the weekly
rankings. In America, where the album
was released on August 23,1967 with a
rejigged track listing and different artwork
(incorporating a misspelling of Foxy Lady as
“Foxey Lady”), the album peaked at No.5
and remained on the Billboard album
chart for just over two years.

Because of its guitar virtuoso leanings
and the extreme volume at which the
album was recorded, it is regarded, along
with Fresh Cream, as one of the prototype
heavy metal albums. Its variety of moods,
tempos and musical textures makes it an
unlikely candidate for such an honour,
but there can be no doubt that Are You
Experienced was a formative influence on
the sound and style of subsequent debut

“Hendrix had a zillion
fuzzboxes chained together.
The whole system was quite

an unstable one.”

George Chkiantz

albums by Black Sabbath, Deep Purple

and Led Zeppelin among many others.

No surprise that it has subsequently been

a fixture on many ‘greatest albums’ list
compiled by magazines such as Classic Rock
and Rolling Stone.

Are You Experienced was the opening
gambit by the most stellar guitar hero
the world has ever known. It provided a
blueprint for a line of Hendrix disciples
stretching from Robin Trower and Stevie
Ray Vaughan through to John Mayer
who famously declared “Wholamas a

guitarist is defined by my failure to become
Jimi Hendrix”. And not only guitarists.
Stewart Copeland of the Police named Are
You Experienced as his favourite drum
album of all time and others including
Matt Sorum of Guns ‘N Roses and Roger
Taylor of Queen have acknowledged the
formative influence of the album.

Prince always rejected comparisons with
Hendrix, despite the uncanny similarities
in their all-encompassing range of talents,
but his cover of Red House (renamed Purple
House) spoke volumes about the influence
of Are You Experienced on his music. Many
other stars have covered songs from the
album, notably ZZ Top (Foxy Lady), Sting
(The Wind Cries Mary), John Lee Hooker (Red
House) and Eric Gales (May This Be Love) to
name a few.

Have you ever been Experienced? Well,
they have... along with musicians and
music fans from all corners and genres
who continue to be switched on by this
most inspiring and indelible collection of
songs and sounds. @
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When Jimi Hendrisx
arrived in London in
1966 he blew the mindas
of thie British rrocx elite
molu.ing xric Claptoen,

Jirgrgy Page and Jeff f

Becizi. 500, nowever,

thevwould foliow his
lead znd devel dp

ali explo:ive new iorm |

of electric blues...
Words: Johnny Black {# :

CLASSICROCKMAGAZINE.COM 21

b -
--. .--..._p':-_._




ike all the great overnight
sensations, Jimi Hendrix took
years to get off the ground.
His was a long road to fame:
from the little boy who, in
1958, used his beat-up guitar
to imitate TV cartoon sound
effects, to the 1964 guitar-
slinger who hired out his talents to Little Richard,
The Isley Brothers and others, to the outlandish
psychedelic six-string shaman who flew into
London in late 1966.

However, within weeks of Hendrix being
launched to the Big Smoke’s goggle-eyed media
at The Bag O’Nails club on Friday November 25,
1966, virtually every major British blues guitarist
found himself rethinking his musical direction.
Inevitably, the purists would continue to recycle
the past and the unimaginative would slavishly
emulate Hendrix, but a handful of inspired
innovators would choose to fashion their own
unique styles until, out of that seething maelstrom
of creativity, heavy blues would be born.

22 CLASSICROCKMAGAZINE.COM

- 1966, NOVEMBER 25

Having created a buzz with a handful of
small-venue appearances, including the
now legendary jam with Cream at Regent
Street Polytechnic which had left Eric
Clapton gobsmacked at his prowess, Jimi
Hendrix was officially launched with

a showcase gig in The Bag O’Nails, a tiny
but influential music biz Mecca in London’s
Soho. As well as key journalists invited

by Hendrix’s manager Chas Chandler,

a Bag O’Nails appearance ensured that the
fledgeling Jimi Hendrix Experience would
be seen by the venue’s regular clientele,
which included Paul McCartney, The Who,
Eric Burdon and others.

JOHN MAYALL (The Bluesbreakers):
When Jimi first came to England, Chas Chandler
had put the word out that he’d found this
phenomenal guitar player in New York, and he
could play the guitar behind his head and with

his teeth and everything. The buzz was out before
Jimi had even been seen here, so people were

- anticipating his performance, and he more than

lived up to what we were expecting.

TERRY REID (rock vocalist): We were

all hanging out at The Bag O’Nails: Keith, Mick
Jagger. Brian [Jones] comes skipping through,
like, all happy about something. Paul McCartney
walks in. Jeff Beck walks in. Jimmy Page. [Ed’s note:
Page denies having been there.] I thought, “What's
this? A bloody convention or something?”

Here comes Jim, one of his military jackets,
hair all over the place, pulls out this left-handed
Stratocaster, beat to hell, looks like he’s been
chopping wood with it.

And he gets up, all soft-spoken. And all of
a sudden, “WHOOOR-RRAAAWWRR!” And he
breaks into Wild Thing, and it was all over. There
were guitar players weeping. They had to mop
the floor up. He was piling it on, solo after solo.

[ could see everyone’s fillings falling out. When he
finished, it was silence. Nobody knew what to do.

Everybody was dumbstruck, completely in shock.

KEITH ALTHAM (journalist, NME): Jimi
was almost too much, to be absolutely honest. He
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The icon in action:
Jimi with Strat and
Marshall stack.

He breaks into
Wild Thing
anditwas all
over. Guitar
players were
weeping. T'hey
hadtomop
the floor up.

was overwhelming in that small space. You knew
something special was going on, you knew the
guy was obviously a brilliant guitarist but it was

very difficult to take in as a journalist.
JEFF BECK: The thing I noticed was not only

his amazing blues but his physical assault on

~ the guitar. His actions were all of one accord,

an explosive package. Me, Eric and Jimmy, we
were cursed because we were from Surrey. We
all looked like we’d walked out of a Burton’s
shop window. He hit me like an earthquake
when he arrived. I had to think long and hard
about what I did next.

MICK JAGGER: [ loved Jimi Hendrix from the
beginning. The moment I saw him, I thought he
was fantastic. [ was an instant convert. Mr. Jimi
Hendrix is the best thing I've ever seen. It was
exciting, sexy, interesting. He didn’t have a very
good voice but made up for it with his guitar.

or almost half a decade, Hendrix had
criss-crossed America, honing his
talents as a sideman and studio guitarist,
ratcheting up credits with Little Richard,
The Isley Brothers, Sam Cooke and many others.
His was an impressive résumé, but fame and
fortune hardly seemed any closer in 1966 than
they did at the start of the decade.

In the autumn of 1966, Chas Chandler,
previously best-known as the bassist for The
Animals, had ‘discovered’ Hendrix playing in
a Greenwich Village club during a night out in
New York and immediately decided to bring him
to the UK. Chandler’s instincts were absolutely
right. Not only would Hendrix’s musicianship and
image make him stand out from London’s axe
elite, but had he remained in America, he would
probably never have got his head above water.
JOHN LEE HOOKER: Eric Clapton, John
Mayall and all those other people over in England
made the blues a big thing. In the States, people
didn’t want to know.

TONY GARLAND (assistant to Chas
Chandler): White America was listening to
Doris Day. Black American music got nowhere
near white AM radio. Jimi was too white for black
radio. Here, there were a lot of white guys listening
to blues from America and wanting to sound

like their heroes.

" STEPHEN DALE PETIT (contemporary

blues guitarist/genre expert): The British
contribution to the blues is equal, in my eyes, to
what Robert Johnson or Blind Lemon Jefferson
did —all of those guys through to Muddy Waters.
[ think it’s a certainty that without the British
blues boom, the music would not have anything
remotely like the profile it does. Remember too
that when Chas invited Jimi to London, Jimi did
not ask about money or contracts. He asked if
Chas would introduce him to Beck and Clapton.

sing his extensive contacts network,
Chandler had engineered a huge
profile for Hendrix since the day

he arrived in London, but from
November 1966 he shifted into overdrive. In the
next two months, Jimi would play at The Marquee,
The Cromwellian, Blaises, The Speakeasy and
elsewhere, with London’s rock elite turning out
regularly to hear him. Any muso who hadn'’t
heard of Hendrix after The Bag O’Nails launch
would know him now, and already his influence
was being seen as well as heard. Two weeks after
The Bag O’Nails, when Cream appeared at The
Marquee Club, Clapton was sporting a frizzy
perm and he left his guitar feeding back against
the amp, just as he'd seen Jimi do. (£

Six oveﬂooked | ploneers of
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*I he man bern LesterWHham Pelsfuss was
~agenius. This is the guy who developed .
mulutreck recording (from seized Nazi technology,

~ no less), inspired the construction of the solid- .-
~ body Gibson guitar that carries his John Hancock,
and built the first quitar effects units. He was '
- ahuge star in the 40s and 50s, releasing layered
gwter classics like How High me Moon with his

~ then wife Mary Ford. The heavy blues explosion
wouldn t have happened W|1heut hIS hard graft

'FS|s1En ROSETTA THARPE

- Sister Rosetta was the first rock guitar hero.

- Chuck Berry, Elvis sideman Scotty Moore end
- Hank rwn of The Shadows might get the props
: as pioneers but she was cuttin’ heads before any
~ of them. She was playing rock'n’roll in the 40s,
~and she played electric guitar onstage — not
" hidden in some orchestra pit but slung round her
- neck. Listen to her rapid-fire licks on her 1945 hit
Strange Things Happening Every Day and say you
den t heer her |nfluenceen Led Zep’s first album.

.ff__

- LINK WRAY

~ Amplifier distortion was regarded as a fault before
this one-lunged half-Shawnee Native American

- proto-punk deliberately poked holes in his
speakers to get a filthy guitar tone. He used it to

) spectacular effect on his '58 single Rumble, the

| heavy blues almost 10 years ahead of the curve,

. which was banned on some radio stations for

- ‘potentially’ inspiring teen violence. Rumble gave
us the power chord, fired up Pete Townshend and

| is valued by Jimmy Page as a life-changing 45.
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Unsung six-
string heroes

& The overlooked pioneers of

. thes-mck guitar (continued).

 DICK DALE

- Everyone knows Dick Dale’s pulverising '62 beast

- Miserfou, featuring his staccato picking technique
that became a staple of every rock guitarist’s
trick bag after the single’s release. Dale was
seeking the Kind of stage volume that could weld
eyeballs to the back of teenage skulls and he
pushed Fender to make more powerful amps. The
whole ‘arsenal of loud amps driven by a Fender
Stratocaster’ thing would be adopted by a kid
named Jimi just a few years later...

I

LONNIE DONEGAN
Buddy Holly, Chuck Berry, Elvis and others might
- have sent a shiver of excitement through the
bored kids of 50s Blighty, but it was The King Of
Skiffle, Lonnie Donegan, who inspired them to
& form bands. He made skiffle look easy and pretty
-much all the British kids who would go on to
deliver heavy blues cited Donegan as a catalyst.
While he never received the riches he felt he
deserved, he shaped the future of rock music
more than any other Brit artist before The Beatles.
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GLIFF GALLUP

If Jeff Beck's back catalogue were a crime scene
then legendary Gene Vincent & His Blue Caps
guitarist Cliff Gallup’s dabs would be all over it.
You can hear Gallup’s jazz-inflected rockabilly
licks in Beck’s work from The Yardbirds and
beyond. Gallup was an exceptional lead guitarist,
as proved on Gretsch Duo Jet-fuelled tracks like
Race With The Deviland Be-Bop-A-Lula — but he
was modest and shunned the spotlight. He never
| knew the Influence he had on the class of '67.
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1966, LATE NOVEMBER

Hendrix jams at The Cromwellian with
organist Brian Auger. This is reputedly
the first gig at which Jimi played through
Marshall equipment.

ANDY SUMMERS (guitarist with Zoot
Money and The Police): He had a white Strat
and, as [ walked in, he had it in his mouth. He
had a huge Afro and he had on a sort of buckskin
jacket with fringes that were to the floor. Yeah,

it was intense and it was really great. It kind of
turned all the guitarists in London upside down.

1966, DECEMBER 13

The Jimi Hendrix Experience tape Hey

Joe for popular TV show Ready, Steady Go!
Watching is effects wizard Roger Mayer,
who'd already built custom fuzz boxes for
Jimmy Page and Jeff Beck, and would soon
give Hendrix the Octavia octave-doubling
device heard at the end of Purple Haze.
ROGER MAYER: [ said, “Damn, this guy is
incredible.” He was the epitome of what any rock

guitarist should be —we had no one of that calibre.

1966, DECEMBER 16

Hey Foe is released. It will peak at No.6
during its 11 weeks on the singles chart.
Stephen Dale Petit makes the valid
observation that, for a black man steeped
in blues tradition, the marketing of Jimi’s
launch in the UK was as revolutionary

as his music. “The idea that Hendrix was
a psychedelic guitarist more than a blues
guitarist was partly down to how he was
packaged,” reasons Petit.

DAVE GREGORY (guitarist, XTC): [ was
14 years old. I'd been playing guitar for about
three months when I heard Hey Joe. I thought it
was a dirge — a soul singer with a doom-laden
backing chorus. When I finally got hold of the
45 some months later, I turned the disc over and
found Stone Free on the B-side, which was another
thing entirely — the wildest guitar playing I'd
ever heard. [ was so dazzled by his brilliance that
[ didn’t immediately identify his playing as blues.
STEPHEN DALE PETIT: Psychedelia was
the burgeoning trend and Hendrix in those
flamboyant clothes was a ready fit for it, so it’s
not surprising lots of fans didn’t see him as

a bluesman, but guys like Clapton and Beck
would have known exactly where Hendrix was
coming from. They realised Hendrix personified
everything that every English blues musician
aspired to. He was also their worst fear, because he
wasn't 60 years old and from the plantation. He
was the same age as them but what they’d learned
second-hand, he had learned on the circuit,
playing with the originals.

JIMI HENDRIX: Blues, man. Blues. For me
that’s the only music there is. Hey Joe is the blues
version of a one-hundred-year-old cowboy song.
Strictly speaking it isn’t such a commercial song
and I was amazed the number ended up so high
in the charts.

MIKE VERNON (British blues record
producer): At the time, [ never really thought
of him as being a blues guitarist. The blues
hardly needed a reboot as it was already on its
way with the help of Clapton, Peter Green etc.
He was, undeniably, a refreshing change from

all that had gone before him, although to some

degree his antics were only extensions of early

- performers like Gatemouth Brown. But a blues

guitarist? Mmm... well, he certainly could play
and sing the blues when he chose to, but really,
he was an innovator in what was to become
the rock marketplace. To my way of thinking,
more guitarists were influenced by Eric Clapton
and Peter Green, and then Stevie Ray Vaughan,
than Jimi Hendrix.

MARK KNOPFLER: The first time [ heard
Hey Joe on the radio, I completely freaked and
immediately ran out and bought the record.

[ didn’t even have a record player.

1966, DECEMBER 16

On the same day Heyp Foe hits the shops,
Hendrix plays at Chiselhurst Caves,
London, where he first meets Roger Mayer,
destined to play a major role in developing
Jimi’s array of guitar effects.

ROGER MAYER: [ went there and brought
some of my devices, such as the Octavia. I'd
shown it to Jimmy Page, but he thought it was too
far out. Jimi said, the moment we met, “Yeah, I'd

like to try that stuff.”

1966, DECEMBER 21

The Jimi Hendrix Experience play at
Blaises Club, London, UK.

CHRIS WELCH (reviewer, Melody Maker):
Jimi Hendrix, a fantastic American guitarist, blew
the minds of the star packed crowd who... heard
Jimi’s trio blast through some beautiful sounds
like Rock Me Baby, Third Stone From The Sun, Hey

Joe and even an unusual version of The Troggs’
Wild Thing. Jimi has great stage presence and an
exceptional guitar technique which involved
playing with his teeth on occasions and no hands
at all on others! Jimi looks like becoming one of
the big club names of '67.

1967, JANUARY 24
On their first appearance at The Marquee,
London, The Jimi Hendrix Experience

| break the house record. Support band

The Syn will later evolve into Yes.

PETER BANKS (guitarist, The Syn/Yes):
It was a very peculiar gig. All The Beatles were
there, and the Rolling Stones. Clapton and Beck
and every other guitar player in town came along
and we had to play to all these people. They were
waiting for Jimi Hendrix but we had to play once,
come off and then play another set. So people
were going. “Well, thank God they’ve gone.”
Then we came back on again.

ERIC CLAPTON: He definitely pulled the rug
out from under Cream. I told people like Pete
Townshend about him and we’d go and see him.
PETE TOWNSHEND: The thing that really
stunned Eric and me was the way he took what

we did and made it better. And I really started to -

try to play. [ thought I'd never, ever be as great
as he is, but there’s certainly no reason now
why [ shouldn’t try. In fact, I remember saying
to Eric, “I'm going to play him off the stage one
day.” But what Eric did was even more peculiar.
He said, “Well, 'm going to pretend that [ am
Jimi Hendrix!”

1967, JANUARY 29
The Who headline a gig at The Saville
Theatre, London, UK, supported by The
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Jimi Hendrix Experience, Koobas and | . EDDIE KRAMER (engineer): At the end
Thoughts. In the audience are Eric Clapton of the song, the high-speed guitar you hear was

and Jack Bruce of Cream, plus Brian May Blu es, ma,n. actually an Octavia guitar overdub we recorded
(Iater to play guitar for Queen). first at a slower speed, then played back on

BRIAN MAY (fan): I'd heard the solo on Blues. For me, a higher speed. The panning at the end was done
ifl?lilF;‘f:iiZl(li; ;z;iiff Eifg félgaetssjnr?: E;:]ed thavt,s the Only Egiﬁéuﬁggf%e basis was the blues, but
ndhegutar s backiohim Tvsaristy | TNAUASEC CIA@I@ A8 | i ot it e wared e crprion of
ressonably good gutarissolnewossrt | BRCY JO@ISTIM@ | e himhe decronic
'blu eSs version palette which would engineer those colours so he

possible. So I went to the Saville, determined
to be a disbeliever, but I was swept off my feet. could paint the canvas.

; [ thought, “This guy is the most astounding thing of a loo-year-
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['ve ever seen.” And he did the Stone Free solo live, 1967, MARCH 8
‘ absolutely perfectly. It was back to the drawing Hendrix plays at The Speakeasy, London.
; board for me. OId song. JEFF BECK: For me, the first shockwave was
‘; ERIC CLAPTON: [ don't think Jack had really Jimi Hendrix. That was the major thing that shook
i taken him in before... and when Jack did see it 1967, FEBRUARY 3 everybody up. Even though we’d all established
that night, after the gig he went home and came At Olympic Studios, London, Hendrix ourselves as fairly safe in the guitar field, he came
2 up with the riff [Sunshine Of Your Love]. It was completes the recording of Purple Haze, along and reset all of the rules in one evening.
| ; strictly a dedication to Jimi. And then we wrote which includes the first use of Roger Next thing you know, Eric was moving ahead with
@ asong on top of it. Mayer’s Octavia pedal. Cream, and it was kicking off in big chunks. (£
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How Jimi Hendrix
turned an amplifier
" into a definitive
blues-rock icon.
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'THE BIRTH OF THE 100W STACK

It was The Who's Pete Townshend and John
Entwistle who initiated the use of the 100-watt
Marshall stack. Sick of failing to drown out their
noisy mod audiences and be heard over the
manic drumming of Keith Moon, they approached

- Jim Marshall, drum teacher and boss man at J&I
Marshall Musical Instruments in Uxbridge Road,

- Hanwell, West London, and his engineers Ken

- Bran and Dudley Craven. At that point Marshall
sold the JTM45, a 50-watt job based around the
classic Fender Bassman.

By late ‘65, Townshend and Entwistle were
using the first four pre-production Marshall JTM45
100 heads, the first draft of the now iconic model
1959 JTM100 Super Lead. Entwistle was the first
to connect his new amp to a 4x12 cabinet but it
was Townshend who first put one 4x12 on top of
another to create a ‘stack’. “l could never work out
why most people played with them on the floor,”
he said. “| wanted them belting in my earhole.”

Despite all their great work, The Who soon
switched allegiance on to other amp brands
like Vox, Sound City and Hi-watt. It was left to
Jimi Hendrix to smash, beat and dry hump the
100-watt Marshall stack into rock iconography.
Jimi, bassist Noel Redding and drummer Mitch

Mitchell of The Experience first visited Marshall HQ -

- on October 8, 1966. “l met Jimi through having
taught Mitch Mitchell to play drums,” remembered
Jim Marshall, “and Mitch brought this guy along
to the factory one day. This character said to me,

- ‘I'm going to be the greatest,’ and | thought, ‘Oh
no, not another American wanting something
for nothing.” But his next words were, ‘| don't
want you to give them to me. | will pay the full
price. | just want to know that wherever [ am in
the world, | won't be let down.” And Jimi, without
doubt, became our greatest ambassador.”

Hendrix now had the right backline to amplify
his Fender Stratocasters and he soon set about
establishing himself as the guitarist to fear and
admire. “l can still remember him scaring the
living daylights out of all the big English guitarists
when he first came over here,” said Marshall.
“They'd never heard or seen anything like Jimi.

1967, MARCH 23

As Purple Haze enters the UK singles
chart, Hendrix sells a Stratocaster at
Selmer’s Music Store in Central London,
where Paul Kossoff, later to form Free,

works as a sales assistant.
PAUL KOSSOFF: He had an odd look about

him and smelled strange. He started playing some

chord stuff like in Little Wing, and the salesman
looked at him and couldn’t believe it. Just seeing
him really freaked me out. I just loved him to
death. He was my hero.

1967, MAY 11

Eric Clapton buys his first wah wah pedal
at Manny’s guitar shop in New York City.
ERIC CLAPTON (guitarist, Cream): They

said that Jimi had one and so that was enough for

me. [ had to have one too.

ith the release of Are You
Experienced, repeated plays
made it possible for critics and
fellow musicians to examine
Hendrix’s oeuvre in greater depth. Now, aspects
of his playing which had first seemed totally
revolutionary could clearly be seen to have roots
not just in traditional blues, but in British blues.

1967, MAY 12
Are You Experienced is released in the UK.
The album includes Foxy Lady, which
includes a Jimmy Page riff lifted from the
October 1966 single Happenings Ten Years
Time Ago by The Yardbirds.
STEPHEN DALE PETIT: Love Or Confusion
takes a couple of British things, elements of The
Beatles’ Tomorrow Never Knows and The Yardbirds’
Shapes Of Things, both of which use a home key;,
go down a step and then return to the home key.

Using Marshall amplification, sonically and
texturally Hendrix could sound very different
than his influences and heroes, but the last
three licks of the solo in Hey Joe clearly display
the feel and the phrasing of Albert King.
Stone Free exhibits the approach, attitude and
composition —including melodic content and
vibrato —of Hubert Sumlin

Generally I hear Hubert Sumlin and Willie
Johnson all through Hendrix’s playing —a clear
line can be drawn from Willie Johnson through
Hendrix to white blues-based hard rock and
heavy metal.
JOE SATRIANI: Red House was a nod to his
blues roots. I think the most underrated part of

Free agent: Paul
Kossoff helped write
the book on heavy
blues guitar...
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hen Hendrix returned to
America, on June 18, 1967, to
play at Monterey Pop Festival,

a whole new transatlantic crop
of guitarists was exposed to the phenomenon for
the first time. Mike Bloomfield, Johnny Winter,

T S et e . i

Stephen Stills and Billy Gibbons of ZZ Top

are only a handful of those who subsequently
acknowledged Hendrix’s powerful impact

on them. Having achieved massive success at
Monterey, Hendrix next began touring America.

his playing is his sense of melody in everything he
played, his way-in-the-pocket rhythm playing, and
his combining of both into memorable parts that
defined each song as a unique piece of music.
JOHN LEE HOOKER: ['ve always loved

that song [Red House]. I loved the way Jimi did

No one had. His talent was extraordinary.”
Thanks to British acts breaking ground in the
US, Stateside guitarists began picking up the
scent of Marshall. “Murray The K had a live show
- with Mitch Ryder, Otis Redding, Cream and The
Who [1967, in Manhattan], and | was in The

Viagrants, who also played on some of those it. I never did see him play. I know he was seen 1967, JUNE 18

shows,” Mountain guitarist Leslie West tells The as somebody in the rock side of things, but The Jimi Hendrix Experience
Blues. “| remember seeing The Who come out underneath he was a blues man. He played play at Monterey Pop Festival,
with these huge Marshall cabinets and make a mean blues guitar. Monterey, California.

LESLIE WEST (guitarist, Mountain):

[ heard Hendrix playing Are You Experienced and

[ said, “What the fuck is this?” It blew my mind!
The way he used that whammy bar? Forget about
it. He’d knock those strings out of tune and then
he’d stretch them right back into tune. The guy
was unreal.

STEVE MILLER: | was immediately amazed
when he opened with Killing Floor. I had heard
Wolf and Hubert play it so many times in Chicago,
and when I saw what Jimi did to it, it was as if what
[ had been trying to do for years suddenly became
perfectly clear. I immediately understood what

[ had been longing and searching for.

a fantastic noise. Those Marshalls had a lot to
do with their sound. | knew right away | had
to get some of them and eventually Manny’s,
a great music store in New York City, started
bringing them in. | think | must have been the
I firstguy in line to get them.”

r

26 CLASSICROCKMAGAZINE.COM



I""-il[l-l--l-"'b-i--.:.;h" - .;'1-‘-

el =

GETTY

l Hendrix
was seenas
someone on
the rock side
of things, but
underneath
hewasa
blues ma.n.ﬁ

1967, AUGUST 9
The Jimi Hendrix Experience play at The
Ambassador Theatre, Washington DC. In

the audience is Nils Lofgren.
NILS LOFGREN: When I saw Jimi Hendrix,

[just was possessed. I realised, “Oh my God, this is
what I want to do. It’s going to be my career.” And
there was no turning back.

1967, OCTOBER 17

Jimi Hendrix jams with John Mayall’s
Bluesbreakers, standing in briefly for Mick
Taylor, at Klooks Kleek, London.

JOHN MAYALL: When he sat in with you, he
would just fall right into whatever you were doing.
He was just a natural musician and I don'’t think
upstaging was any part of his persona. He loved

to play, he dug music and he loved the attention
he was getting.

MICK TAYLOR: [ just thought he was amazing.
For a guitarist to have that energy in his playing,
and also the control and the rhythm. You know, for
most guitarists it’s incredibly difficult to play like
that, or to even play anywhere near that standard
in a three-piece group.  mean, Eric Clapton did it
with Cream. And Hendrix was great, the way he
switched from rhythm to leads. His guitar and his
voice were almost like the same thing. (£

‘The essentials
Our pick of the 20 heavy blues
“albums you need to own.
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'THE JIMI HENDRIX

EXPERIENCE are You

~ Experienced (1967) ' Grs R
- Jimi’s debut screamed G 2 G
 his appreciation of the e

~ blues heawwelghts while VR

- announcing that he wasn't ~.; S ) @
afraid to torch their set texts. Jﬂumf\

' Thrilling if you were a listener.

Ternfwng If you were a guitarist.

“THE JIMI HENDRD( E)(PEHIENGE

~ Axis: Bold As Love (1967) |

- The gonzoid mtergelaetlc revue sketches might be

| your abiding memory of Axis, but Jimi’s rush-recorded
- second album was home to some stingers. “There's

_ such a fierceness to his playing,” says Philip Sayce

“But he was completely connected to the source.’

THE JIMI HEHIJHI)( IPEHIENGE
Electric Ladyland (1968)

It had more colours than a detonated Dulux factory,
but Jimi’s third album still referenced his chitlin’

~ circuit roots, from the kazoo-powered R&B bounce of
Crosstown Traffic to the power-blues jam Voodoo Chile.

Ledylend remains his sky-kissing peak
" CREAM Fresh Cream (1966)

If Eric Clapton’s move to quit the Bluesbreakers

- smacked of callow career suicide, it was vindicated by
- his power-trio’s 1966 debut. FC’s solos ensured that

Fresh Cream kept one foot in the blues.

FREE T1ons 0f Sobs (1968)

- Four oiks with an £800 recording budget didn’t

seem much to conjure with, but Free’s debut was

~ an absolute belter. It might not have charted, but

the cultural ripples were undeniable.

LED ZEPPELIN Led zeppelin (1969)

- Granted, Zeppelin were light-fingered operators on
 their debut plundering the back pages of Willig Dixon,

J.B. Lenoir et al, but their stone-cold genius lay in
hitting the throttle and minting that sound.

~ LED ZEPPELIN Led Zeppelin It (1969)

The official line is that this album marks the gearshift
from blues to rock, but Jimmy Page’s first love is
undeniably still present in the scuttling mania of

The Lemon Song and the route-one Heartbreaker. -

- TEN YEARS AFTER Ten Years Atter (1967)

- While Alvin Lee had yet to find his voice as

a songwriter, the band’s white-knuckle way with

~a cover saw them prise apart the fingers of Willie Dixon
“etaltoclaim standerds like Spoonful as their own.

'FLEETWOOD MAGC Then Play On (1969)

- The Mac were shortly to morph beyond recognition,
- but Peter Green’s final album at the helm was a blues
treasure trove, taking in Rattlesnake Shake's slithering

funk, the out-there improv of Searching For Madge and
— for US punters — the deathless clatter of Oh Well.

JEFF BECK GROUP Truth (1968)

Beck’s high-water mark was
so ferocious that it often
nudged beyond heavy blues
into proto-metal. The tough
covers of You Shook Me and
[ Ain’t Superstitious took Truth
to No.15 in the US. “We didn’t
know at the time,” noted Rod
Stewart, “how important this
album would become.”
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S S R A oM R A AU | incredibly good album. And when we got back, 1968, MAY 10

Rl GugRE RIS EC A | no one was interested because Are You Experienced The Fillmore East, New York City, USA. |

RIVAL SONS had come out and wiped everybody else out, PAUL STANLEY (guitarist, Kiss): [ grew - F

Head Down (2012) including us. Jimi had it sewn up. He'd taken the up going to Fillmore East, seeing Jimi Hendrix, i

'~ “The next album,” threatened Jay Buchanan back in blues and made it incredibly cutting-edge. I was Led Zeppelin, Humble Pie. Hendrix was like p

2011, “is gonna sound like @ hammer and a buzzsaw in awe of him. somebody from another planet. God bless :

| | getting in a fight.” True enough, Stevie Ray Vaughan, but there wouldn’t be 5
; RIVA )\l the LA band's breakthrough 1967, DECEMBER 15 an SRV without a Hendrix. :
| third entered the ring with the The Who release The Who Sell Out. 4
pugnacious Keep On Swinging, STEPHEN DALE PETIT: | think it was Jimi's | 1968, JULY E‘

: The essentia.ls

_-l'he top 20 heavy blues albums
= you need to own (continued).

W;ll#!#il-illliu.ilii!il-l-ll-------.--ln- '

' ROBIN TROWER
 Bridge Of Sighs (1974)

~ Trower had always favoured fi. K

_"‘ US originators over the British - '

~ boomers, but he walked

 the tightrope on this career

- peak. “It's a very powerful plece
of Wﬂrk "he Sald RN

 JEFF BECK GROIIP

hBeck anwed wrfh a sleeve dlsclalmer adm|thng that

- as rtwas “almost impossible” to write new songs, the

~ band had focused instead on “heavy music”. Maybe so,
| ‘but when Beck and Stewart butted heads on highlights
llkB Alf Shook Up fne derwa’ﬂve sounded just dandy i

TE Taste (1969)

The début album by a 20-year—old Rary Gallagher and
_j_-_hls Cork power-trio can still scorch your eyeprows.

Blister On The Moon sets a roaring pace that's

- somehow maintained mr@ughout

; ._.-'IESIJE WEST Mountain (1 569)

~ The New Yorker cited Cream as his starting pistol. "The 4
~ British imitated our black blues players,” West told The
~ Blues. “We imitated the British imitating black guys.

. The mcre thmgs change, the more they stay the same.”

_':;;;BLIJE CHEER vincebus Eruptum (1968)

~ The West Coast trio’s debut piled everything in, turned
it up, and oiled the wheels with lashings of SD. Not

- even The Who could match their Summertime Blues.

~ |t's one part musu; wo parts assault and battery.

' RORY GALLAGHER peuce (1971)

~ Gallagher's second album was bent on capturing the
Orush of the front row. Often tracking immediately after
- gigs to hold the momentum, Deuce exploded out of the
L'If’ispeakers and rarely Iet go of \ your Iapels :

C/DC TNT. (1975)

~ This second Oz-only album marked the moment when
~ AC/DC became the fist-tight, crunch-blues miscreants
~ of legend. Tracks like The Jack and High Voltage were
| smash-and-grab belters.

' JWH“'ESNAKE Ready An’ Willing (1980)

- A solid-gold line-up —Micky Moody, Bernie Marsden,

~Jon Lord, lan Paice — ensured that even the filler here
~ was thumping, while hooky standouts like Fool For Your
};-,__'Lovfﬁg helped the album slither to No.6 in the UK. |

' GARY MOORE still Got The Blues (1990)

- The success of Moore's stopgap blues project was
 the happiest of accidents. “That whole album was
 killer,” noted Danny Bryant. “He was a rock artist, he'd
- been in Thin Lizzy, and had solo hits, and he just did

and rained endless blues-rock
anvils. Finally, after a good
pummelling, they kissed it
better with the gorgeous

i

Smokin’ hot: Jimi
Hendrix with Eric
Clapton in 1967.

f Hendrix was the trigger, the first heavy
blues bullet out of the gun was Cream’s
second album, Dismaeli Gears. A psychedelic
quantum leap ahead of their debut,
sonically much heavier but still dominated by
Clapton’s blues guitar solos, it delivered their

American breakthrough, reaching No.4 on
the Billboard chart.

1967, NOVEMBER 3
Cream release Disraeli Gears.
ERIC CLAPTON: We went off to America

to record Disraeli Gears, which I thought was an

arrival that made a lead guitar player out of Pete
Townshend, because when he got into his boiler-
suit era he was suddenly soloing, really flying,

- 1968, FEBRUARY 10
' The Jimi Hendrix Experience headline

at The Shrine Auditorium, Los Angeles.
Support band The Electric Flag feature
guitarist Mike Bloomfield.

MIKE BLOOMFIELD: For years, all the
Negroes who'd make it into the white market
made it through servility, like Fats Domino
—alovable, jolly, fat image — or they had been
spades who had been picked up by the white
market. Now here’s this cat, you know: “lam

a super spade, man. I am, like, black and tough.”

Deep Purple release their debut album,
Shades Of Deep Purple, which includes
a cover of Hey Joe in the Hendrix style.

.I-I
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RITCHIE BLACKMORE (guitarist, Deep
Purple): | was impressed by Hendrix. Not (£

Zep-folk of True. __ playing some amazing shit as a soloist, which he
£ a never did before.

¢X Xdd
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. Clapton in ‘67:
Pl wearing his Jimi
| influence on his
sleeve... and head.
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The Real Me
Jimi Hendrix by those who knew

= him bhest... 2s 7or.p 70 DAVID SINCLAIR |

| “Hendrix has since been made into something he
never thought he would be, I'm sure of that. | got
a letter inviting me to go to a ceremony in LA where
they put a star for him in Hollywood Boulevard. That
- would have been about the biggest insult imaginable
in the ‘60s, to suggest to him that one day "Jimi you
will be such a part of the establishment, they will put
a star for you on Hollywood Boulevard'. It was as if
everything he had stood against and played against
was being forced upon him after he'd died. He
- might have seen the funny side of it, but | certainly
didn’t go to the ceremony.”
_ Gerry Stickells (Roadie/Road Manager)

~ “After he died, it seemed as if
everyone knew Hendrix, but
he didn’t make friends easily
certainly not in public because [
he was basically very shy.
When | first met him, he was
very quiet and polite. It was
only when we were working
that he used to do the wild
man bit. He was quite disorganised. He would lose
things and he used to have an untidy room. He
wouldn’t know how to check in at an airport. | had
to check in for the group.”
Noel Redding (bassist, The Experience)

“He wasn't an extrovert at all. He was a very
reserved but happy character. | shared two flats

with him and he was a perfectly straight dude. He'd |

do much the same as anyone else, except he'd
have a guitar on when he was doing it. He'd fry his
breakfast in the morning with a guitar round his
neck. We played board games, like Risk, a lot.
“He was very easy to work with in the studio; we
only ever had one ruck, the first time we went in
to record. We got into quite a heated row over the
sheer volume of the guitar. At one point he said,
8 ‘This is useless I'll never be able to make a record

. here’. As it happened I'd just come from the visa
office and | had his passport and a retum ticket to

| America in my pocket. So | handed them to him
and | said, ‘Go on then. Fuck off back to America’.
And he just burst out laughing. That was the end of
that and we never argued again.”
Chas Chandler (first manager and producer)

“Jimi was too easy to get along with. He just had
a real gentleness and a kindness about him and in
my opinion it got him in a lot of trouble. Not
gveryone took advantage of him, but then again |
saw a lot of people who did.

Buddy Miles (drummer, Band Of Gypsys)

“Jimi could be as moody as hell, but | always found
him funny. The band never split up for me. Jimi
and | always played together, and it was fun. Even
while the Band Of Gypsys
was going on, we carried on
working in the studio together.
He put up with a lot of bullshit,
but the music was the most
important thing. And if that
ain't right, forget it.”
Mitch Mitchell (drummer,
The Experience)

e J.*; »
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so much by his playing, as his attitude. He wasn’t
a great player, but everything else about him was
brilliant. Even the way he walked was amazing.

1968, AUGUST

The Jeff Beck Group release their debut
LP, Truth. Along with Cream and Led
Zeppelin, they would prove pivotal in
taking rock into heavier territory and
paving the way for heavy metal.

AL KOOPER: Rock My Plimsoul uses a quarter-
note triplet turnaround which is very effective and
the track bounces around like a pinball machine.
Beck sounds a lot like Hendrix on this.

s the decade entered its final year,
Hendrix was losing focus, but
stunning debut LPs by Led Zeppelin,
Free, Taste and others confirmed
that heavy blues was fast becoming the name

of the game. This innovative form of blues
eschewed authenticity, did not try to remain true
to Mississippi or Chicago, and was more excited
by the possibilities of creating a contemporary
music that reflected the passions and interests of
the rising generation.

1969, JANUARY 12

Led Zeppelin release their eponymous
debut LP, which scores 73 weeks on

the Billboard chart and 79 in the UK.

Its most obviously blues-oriented cuts
are You Shook Me, I Can’t Quit You Baby
and How Many More Times, but these
were interwoven with intimations of
what would become heavy metal and
shades of art rock, dragging the blues
superstructure into pastures new. All of
this was rendered aurally fresh by Page’s
innovation of placing an extra microphone
20 feet away from the band to gather their
ambient sound. Contemporary critics
hated it, but time has proven this to have
been a groundbreaking leap forward.
JIMMY PAGE: There were a lot of
improvisations on the first album, but generally
we were keeping everything cut and dried.
Consequently, by the time we’d finished the first
tour, the riffs which were coming out of these
spaces, we were able to use for the immediate
recording of the second album.

JOHN MAYALL: People like immy Page,
Gary Moore, Jeff Beck and several others, you
could tell they were incorporating things that
Jimi was doing into their music. His influence
was very strong in that heavy blues direction.

1969, MARCH 4 |

Free release their debut LP, Tons Of Sobs.
More minimal and less eclectic than
Zeppelin’s debut, it was nevertheless
another radical fusion of blues structures
with hard rock attitudes, delivering

a vibrant attack to the band’s distinctively
melodic songs.

PAUL RODGERS (vocalist, Free): The songs
[ had written up to that point were blues songs.
[looked around and I saw everybody — the bands
that had real credibility and meaning, somebody
like Jimi Hendrix and Cream —what they were
doing was taking the blues to a different place.
They were making it their own. I suppose Hendrix

was almost like a psychedelic blues and Cream.
Well, that’s what it was in a way — psychedelic
blues. And I said to Paul [Kossoff, Free guitarist]:
“That’s what we have to do —take what we have
now and write our own songs and find our

own identity, basically.” So it grew right out
of the blues.

1969, APRIL 1

Taste, led by guitarist Rory Gallagher,
release their eponymous debut LP.
Arguably the most traditionally blues-
oriented album of this burgeoning new
generation, Taste was nevertheless
infused with the restless energy that was
supercharging blues as the decade closed.
Hendrix himself was evidently impressed
because, when asked how it felt to be the
greatest guitarist in the world, he’s said

to have replied, “I don’t know, go ask
Rory Gallagher.”

RORY GALLAGHER : Before Hendrix, Jeft
Beck had distorted his guitar and so had Keith
Richards, and there was distortion on the early
50s blues records. They didn’t use it as a technique
but they had small amplifiers that were turned
up very loud and it became part and parcel of the
Chicago blues sound. Hendrix trimmed it and
made it into an art form.

1969, JULY

Leslie West releases his debut LP,
Mountain, a decidedly heavy blues
offering, clearly inspired by the Cream/
Hendrix power trio format, and produced
by Cream collaborator Felix Pappalardi,
who also played bass.

LESLIE WEST: Led Zeppelin, Cream and
Hendrix were huge at that time. Being from
New York, [ was never into the San Francisco
sound —the Dead, the Airplane and all that.
But when these guys started coming over
from England, a different world opened up.

[ mean, the Stones had great blues riffs in the

| mid-60s, like Satisfaction, The Last Time. But

when Cream and Hendrix came along, [ knew
it was time for me to start practising. Cream
was probably the most influential on me. It was
weird because the British guys were imitating
Black American blues guys, and then we were
imitating the British guys.

1969, AUGUST

Humble Pie release their debut LP,

As Safe As Yesterday Is, on Immediate
Records in the UK.

PETER FRAMPTON (guitarist, Humble
Pie): Clapton’s blues style was very sophisticated
and charming. Very ‘on the money’. Hendrix
comes over. [His playing] wasn’t ugly, but it

was more ballsy. A little out of tune, but it was
full of passion. I think it’s his passion that I love
most of all.

1969, NOVEMBER 7

Hendrix is at the Record Plant, New York
City, USA, working on Izabella and Room
Full Of Mirrors.

LESLIE WEST (guitarist, Mountain):
When we were recording Mountain Climbing in the
Record Plant, Jimi was recording Band Of Gypsys in

 the next door studio. So he came in and listened
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Slash: heavy blues fan
and Hendrix disciple...

to Never In My Life and he looked at me and said,
“Nice riff, man.” He gave me a compliment. That
was all I needed to hear.

JOHN MCLAUGHLIN: By the end of the
1960s, Jimi Hendrix and Eric Clapton had turned
the rock’n’roll generation on its collective head.
Of course, that would not have been possible
without the music created by the great black
blues players such as Robert Johnson, Muddy
Waters, Fred McDowell, Buddy Guy and the
great B.B. King.

imi Hendrix died just months later, on

September 18, 1970, but the heavy blues

boom he initiated lived on and thrived.

7.7. Top would release their first album in
January 1971, the same year in which the Stones
got noticeably heavier with Sticky Fingers. Kiss
would unleash their debut in February 1974,
and proof of the lasting appeal of heavy blues
music came with the emergence of Stevie Ray
Vaughan in 1983 and Joe Bonamassa at the start
of the new millennium.

The attraction
with Jimiwas
Jjustthathe
hadthis
uninhibited,
fluid style that
basically
screamed.

JOE BONAMASSA: [ don'’t think there’s any

music that you hear on the radio today that would
be possible without Jimi Hendrix.

JOE SATRIANI: He was the deepest blues
player. He played the saddest stuff and he played

the funniest. He played the most outside stuff, but
it was really from the gut. He strayed from the
traditional blues playing, yet he always seemed

to incorporate the moans and the cries into

a phrasing that was completely blues.

SLASH: | think the attraction with Jimi was just
that he had this uninhibited, fluid guitar style that
basically screamed. It had this over-the-top sound
to it that just kind of drew me in.

STEVIE RAY VAUGHAN: [ loved Jimi a lot.
He was so much more than just a blues guitarist.
He could do anything.

JIMI HENDRIX: I've been imitated so well I've

heard people copy my mistakes. &y

Sources : the interviews with John Mayall, Leslie West,
Dave Gregory and Stephen Dale Petit in this feature are
all by Johnny Black. All other quotes come from archive
interviews in Guitar Player, Guitar World, Rock And Folk,
Rolling Stone, Uncut and The Quietus.

For more information on Jimi Hendrix, see the official
website at www.jimihendrix.com.
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n November 1967, a star-studded but
unlikely assemblage of psychedelic, rock
and soul bands set out in a fleet of cars,
Transit vans and coaches on a 21-date tour.
They would play theatres and civic halls the
length and breadth of Britain, in a vague attempt to
emulate the traditional ‘package’ tour of yesteryear.

Veteran music biz promoters Tito Burns and
Harold Davison, who promoted the tour, knew the
economic value of the theatre package tour well —
they’d made a business out of it back in the day. But
the combination of bands drawn up for this tour was
a bit way-out even for those times. This wasn't a
package tour featuring end-of-pier comedians or
cabaret acts, this was a bill featuring the cream of the
new music. Featuring some of the craziest, most
pioneering and — it would turn out — most influential
bands of all time: The Jimi Hendrix Experience and
Pink Floyd, supported by The Move, The Nice, Amen
Corner, Eire Apparent and The Outer Limits.

Future Stiff Records co-founder Dave Robinson
was Eire Apparent’s Road Manager. “In 1967 you were
beginning to get the ‘album artists’,” he says. “More
musical, get your rocks off. So it was the last of those
kind of tours. Prior to that it was people doing their
little three-minute numbers from Top Of The Pops,
really. So you had The Move, who were kind of
singley but also had delusions of musical grandeur,
and The Nice, who although they had 12 minutes,
usually played just one number.”

These days, when one Led Zeppelin gig attracts
ticket requests in their millions, a similar bill would
sell out stadiums in a flash. But there were no
guarantees back in 1967. Promotional touring didn’t
exist back in the 60s, bands just accepted the fact that
if they weren't in the recording studio their
management expected them to be out on the road.

For the Jimi Hendrix Experience this would be their
second full tour of the UK, having spent much of the

-
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summer months in mainland Europe and the US,
basking in the glory of having played an awe-
inspiring, now legendary, set at the Monterey Festival.
Hit singles had ensured much anticipation — Hendrix
went from zero to hero in a matter of weeks. Pink
Floyd, meanwhile, did the reverse: they took an
unhealthy delight in frightening their audiences into
submission, or disgust. And although they had
enjoyed chart success, their career was hanging in the
balance. “We could clear halls so fast it wasn't true,”
recalled Nick Mason. “I mean, they were outraged by
what came round on the revolving stage and they lost
very little time in trying to make this clear.”

The show was comprised of two halves with an
interval. Newcomers The Outer Limits and Eire
Apparent opened with just eight minutes apiece;
Amen Corner were next up with 15 minutes, and The
Move closed the first half with a 30-minute set. Aftera
20-minute interval The Nice were next, followed by
Pink Floyd, with 15 minutes each. Hendrix closed the
show, with an incendiary 40-minute performance.

[t didn’t give the bands much time to prove
themselves but it was good promotion, as The Move’s
manager Tony Secunda later recalled: “The idea was
to cram as many bands on to the bill as possible, not
simply because it made financial sense but also
because it gave massive exposure to bands who might
never get out there.”

Speaking to many of the participants today, what's
remarkable about this particular 1967 tour is just how
‘nice’ it all was. “The whole thing was that
time of ‘peace, love and brown rice, man’and all
that stuff,” recalls Bev Bevan, then drummer with
The Move. “A lot of the guys were getting stoned. It
was a very peaceful tour.”

“Everybody was mucking about,” recalls The Nice’s
Keith Emerson. “It was like a huge school trip.”

A school trip with knife-throwing, instrument
smashing and acid-related breakdowns, that is.

13 Alan Jones

14 Dennis Bryon

15 Mike Smith

16 Neil Jones

1'7 Clive Taylor

18 Andy Fairweather-Lowe
The Move

19 Trevor Burton

20 Ace Kefford

21 BevBevan

22 Roy Wood

23 Carl Wayne

The Outer Limits
24 Gerry Smith

25 Jeff Christie

26 Stan Drogie

26 Steve Isherwood

olding the cavalcade of artists together
H onstage was the compere, BBC Radio One

DJ Pete Drummond. Like many of the pop
DJs of the time, he enjoyed a secondary income from
playing records and introducing artists at festivals,
all-nighters and tours such as this.

With so many change-overs, Drummond was left
to fill-in between bands. “I had to stand there and say:
It'll be a few minutes before the next band... And
being here in Glasgow reminds me of the Scotsman
who...”and just go into some joke. Nine times out of
10 they'd just shout out ‘Fuck off!’ It was no ego boost
for me. Hendrix used to say: ‘Did you hear me
tonight? [ was out the back yelling ‘Fuck off!’ early on!”
Yeah, I heard you, Jimi. I'm getting that audience so
wound up against me that you could be the shit worst
player on earth and they’d love you! Roger Waters —

Pink Floyd

4 Roger Waters

5 Syd Barrett

6 Richard Wright

7 Nick Mason
Eire Apparent
8 Eddie Graham

9 Henry McCullough
10 Chris Stewart
11 Dave Lutton
Amen Corner

12 Blue Weaver




The Nice: only had une?

before the tour.

Hendrix and Soft Machine, to
the extent that he and his

business partner Mike Jeffrey were

later banging on the band’s
dressing room door offering them
a management contract.

“It was to be a joint venture then,” Robinson
recalls. “I was running the band but they would have
50 per cent of it, and would do the office work, the
administration. So I ran around with the band on the
road and they looked for the main chance for us to
become big. And because of Jimi Hendrix we were
able to get through a lot of doors. It was a very
opportune connection.”

“When you've got somebody like that behind you

especially Roger —used to come up to me and say:
Tve got a good joke for you today.’ I had all these
salient words of jokes written on my wrist.”

“It was a showcase for bands riding on Hendrix,
Drummond says. “I think he got half the gate and
everybody else was on fixed fees. I think [Jimi’s
bassist] Noel Redding and the drummer, Mitch
Mitchell, were salaried. I was on £25 a night and,
apart from Hendrix, [ had more money than
anybody. Even though [Pink
Floyd] were second
headliners on this tour they
weren'’t earning the
money.

[ had to buy food for
bands — curry and chips for the
Amen Corner when we hit
Cardiff. I think the Floyd
earned about £20 between
them per day, so they weren't
that bad.”

Being the opening act was
never going to be an easy task for anyone, but Irish
group Eire Apparent rose to the challenge. They
began life in early 67 as a show-band called The
People, and found themselves scratching a deadend
living in Dublin, before making a break for London.
There they ran into an old acquaintance from back
home: the aforementioned Dave Robinson.

Eire Apparent got a gig at the UFO club in London
supporting Procol Harum. They impressed Chas
Chandler, the Animals bassist and manager of Jimi

Bev Bevan, The Mo
Ve

it's not the money, it’s the upward move in the music
business,” remembers Eire Apparent’s guitarist Henry
McCullough. “We had to sit in their offices and wait
for someone to give us £20 so we could go and eat.
That's how well signed up we were!”

“That was a great apprenticeship,” Robinson
laughingly recalls. “Chas Chandler was very musical,
being the bass player from The Animals, so [ learnt a
lot from him about presenting the group, live, mainly.
And Mike [Jeftrey| was the very canny, very cunning

“A lot of the guys were
getting stoned. A very
peaceful tour...”
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=" The Jimi Hendrix

~ Experience: “Even Noel
and Mitch didn't know

what he was going to do.”

manager-type person who was obviously up to no
good most of the time.”

For the four young lads out of Belfast it was a steep
learning curve, performing alongside some of rock’s
royalty, and doubtless also a fast-track education in
the rock-star lifestyle. “You know,” says McCullough,
“If you're on for 15 minutes you've got 23 hours left in
your day. And with not being at home, you could end
up anywhere. Not only physically, but mentally.”

After the tour, Eire Apparent played a regular
support to Hendrix across Europe and the US, and
Jimi produced their second album, Sunrise. But lasting
success was not to be. In 1968 McCullough was
thrown out of Canada for possession of marijuana
and was forced to quit the band. These days he’s best

remembered as a member of Joe
Cocker’s Grease Band and Paul
McCartney’s Wings. The
remainder of the group
failed in their attempt to
re-establish themselves in
the UK after such lengthy
tours abroad, and split in
1969. Vocalist Ernie
Graham later joined
Clancy and then Help

Yourself; drummer Dave

Lutton played in T. Rex through the
mid-70s, and bassist Chris Stewart joined US band
Poco.

robably the least well-known band on that
tour of ‘67 were founded at Leeds University
that same year. The Outer Limits were The
Rolling Stones’ flamboyant manager Andrew
Oldham’s hot new signing to his Deram/Immediate
record label. Their debut single, Just One More Chance,
was released in June, and it was probably just

e




about all they had time to play in their slot.
Unfortunately for them their second single, The Great
Train Robbery, released in early 1968, was considered
distasteful by the BBC, even five years after the actual
event, and the band never fully recovered. (Frontman
Jett Christie did, however, find lasting fame as the
composer of the song Yellow River which he took to
Number One in the UK chart, for what seemed like
forever, with his band Christie in 1970.)

If The Outer Limits had their, well, limits, arguably
one of the most talented acts on the bill was the
seven-piece Welsh blues-soul outfit Amen Corner.
Despite having released only one single at
the time of the tour, Gin House Blues, in
the summer of 67 they were
seasoned musicians, having
gigged constantly throughout
Britain. (Singer Andy Fairweather-
Low is still gigging today, playing
guitar with the likes of Eric Clapton,
Bill Wyman and Roger Waters’s band
—a post he’s held for some 22 years.)

“Our manager, Ron King, was
very persuasive,” Fairweather-Low
remembers. “Roger Waters
remembers our first meeting. He said: ‘Your manager
screamed at me because I shouted at one of you. Ron
said: ‘Tll break your fucking legs.” And, believe me,
when Ron said: Tll break your fucking legs, he
would! It was a real possibility that it would happen.
Roger remembered that. I didn’t remember any of
that. But that was our first introduction [to the music
industry], we went straight into Don Arden and Ron
King... So that, to us, was normal.”

Former Amen Corner sax player Allan Jones is
nowadays a tour promoter. Like many musicians, he
was in awe of Hendrix. “I remember Newcastle City
Hall,” he says. “Jimi was very often out of tune,
because he used to bash his guitar around like crazy.

. immediately before this one,
“pushed Syd tofiis limits.

ICROCKN

And he may have been a little bit out of it and didn’t
quite tune up his guitar properly before he went on,
or whatever. And he was constantly going out of
tune. This night, he was playing his Gibson Flying V,
and he was so pissed off with the tuning that he
actually took the guitar off his shoulder and threw it
at the Marshall stack. And it fucking landed in the
stack. The place just erupted and went fucking
ballistic! It was a one-off. It was one of the most
incredibly exciting moments I can remember.”

Such wild performances put many of the other
bands in the shade: for Amen Corner it became an
inspiration. Halfway through the tour Amen Corner

“Syd Barrett actually

went mad
on that tour.”

Nick Mason, Pinp, Floyg

were proving so popular that, at Chas Chandler’s
insistence, they swapped places with The Move, so
that they could close the first half of the show with
their song Otis Redding Revue.

Less than two years later Amen Corner called it
quits. Sax players Allan Jones and Mike Smith went
on to form Judas Jump, while the rest, led by
Fairweather-Low, formed the band Fair Weather.
Drummer Dennis Byron and keyboard player ‘Blue’
Weaver later become part of The Bee Gees’ band.

It would have been difficult not to have been aware
of The Move back in the autumn of 1967. Their
manager, Tony Secunda, had a fearsome reputation
for publicity seeking, and made damn sure The Move

were in the news at every possible opportunity. Sadly,
he also didn’t know when to stop.

When Secunda publicised the Move’s third single,
Flowers In The Rain, with a postcard featuring an image
of the then Prime Minister Harold Wilson in bed with
his secretary Marcia Williams, it resulted in a High
Court ruling that all royalties from the single be paid,
in perpetuity, to a charity of Wilson’s choice.

The Move’s troubles were compounded by the fact
that they had their own version of Syd Barrett in the
band in the shape of ‘Ace’ Kefford, their gifted bass
player. His spates of crippling depression, more than

likely aided by his intake of LSD in this
period, began to blight his life, as it
has done to this day.

That aside, there was much at
stake. A friendly rivalry existed
between the Jimi Hendrix

Experience and The Move, and it
was hard to say who was most
likely to upstage who at this
point. Hendrix had the passion,
but The Move had scored four
top 10 hits against Hendrix’s three.
This often led to the usual practical jokes
which touring bands are prone to playing, partly to
relieve the boredom of touring. “I remember The
Move playing once, and I rode a bicycle across the
stage,” Noel Redding once recalled. “Another time we
put stink bombs in Bev Bevan’s bass drum pedal.”

The Move also had one other trick up their sleeve:
the anarchistic stage antics of Carl Wayne. At one
particularly memorable show at the end of the
previous year, they shared the billing with Pink Floyd
and The Who. “At the Roundhouse, Carl Wayne
smashed an all-American, psychedelically painted
Cadillac convertible with an axe, with two strippers
on the roof as he was doing it!” recalls Bev Bevan. TV
sets and busts of Hitler were routinely smashed to

, R L S
“Syd Barrett had left the
universe,” ays The Move's
Trevor Burton.
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rol The Move had their own
version of Syd Barrett'in
the shape of acid-head .
bassist ‘Ace’ Kefford.. "+
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“Jimi was beckoning at me
to throw the knives at him,”
says Keith Emerson.

“Floyd were arty
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Pink Floyd desperately needed this tour in order to
maintain their profile in an increasingly difficult
environment. “Basically, they [Pink Floyd'’s
management| were worried about Syd Barrett,” said
Tony Secunda, “But we needed to keep the band’s
name out there, but nobody knew if Barrett was up to
it. The general feeling was that he wasn’t.”

“Syd had left the universe,” says The Move’s Trevor
Burton. “Put a mark on stage for him to stand’, you
know. ‘Don’t move!’ Henry McCullough used to do
parts for him,” Burton laughs. He'd be standing on the
side of the stage doing Syd’s parts while Syd was
gazing off into the distance.”

During the course of the 67 tour Barrett would
often wander aimlessly around the town they were
visiting, and either stand onstage limply ornot appear
at all. The opt-out clause for Pink Floyd was to string
out a new Roger Waters composition called Set The
Controls For The Heart Of The Sun, or perform
instrumentals such as Pow R Toc H or Interstellar
Overdrive from their debut album, with or without
Syd. Pink Floyd’s light show was also an asset — it was

...........
.......
...........

students — we were
hardened rockers.”

Trevor Burton, The Mo
Ve

something they could hide behind.

Secretly the band were already thinking of how to
replace him. And The Nice guitarist Davy O’List
looked a very likely candidate. “I'd watch them every
night and I learned their songs,” O’List says. “One
night I stood in the wings so they could see me
enjoying the music. Syd went off on a walk one night
and didn’t come back. I knew their music and I said I
could perform it well, so they asked me on.”

[t may have been an audition of sorts, but Pink
Floyd soldiered on regardless. Their third single,
Apples And Oranges, was released on November 17,
early in the tour, but it failed to make any ground on
the UK chart —which is as a good an indicator as any
of the impact their set was having on audiences.

Barrett continued his downward spiral and almost
consigned the band to the dustbin of history with his
wayward antics. Had it not been for Roger Waters
taking the lead after the '67 tour it could well have
been the end of Pink Floyd.

“To be honest with you, the Floyd were very aloof,
says Amen Corner’s Allan Jones, “Very much into
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Despite his 1966 Top 10 hit Hey Joe, Hendrix was
still largely unknown in the provinces before this tour
hit the road, having played very little in his own right
outside of London up until then. Something of a
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Keith Emerson*®
;i' almost put knives
" into Jimi Hendrix

their own thing. And at the time, I have to say

[ wasn’t that impressed with them. They never
seemed to be in tune and it was all very disjointed.
[t didn’t really do anything for me live, but

[ still really loved the singles.”

Andy Fairweather-Low agrees: “You know, ‘aloof’
and ‘insular’ are two very good descriptive words of
how we felt about them, then. What they thought
about us [ haven’t got a bloody clue! And Syd
[ remember as being not really part of the team. We
all travelled — well the majority travelled — on one big
bus. The Floyd travelled separately. And I think they
travelled separately themselves too. I don’t think there
was any great bonding going on there.”

“The Floyd didn’t mix at all, with anybody,” says
Burton. “They were all like arty student types and we
were fucking hardened rockers, you know, and they
kept themselves to themselves. Noel and me quite
often would go into their dressing rooms and try and
communicate, but it didn’t work very often.”

“They weren’t inclined to socialise,” confirms Keith
Emerson. “I do recall one moment on the tour of
overhearing Roger Waters ask the rest of the band:
‘Well, when is it your turn in the studio?”” And I asked
Roger: “‘What? You don't all go in the studio together?’
And he said: ‘Oh, no, no, no. If we go in separately it
avoids arguments.”

Syd Barrett’s time in Pink Floyd was all but over by
the conclusion of the tour. He was replaced by David
Gilmourin early 1968.

ithin mere weeks of his arrival in
London, Jimi Hendrix’s legend was
secured. Here was a guitar player that
turned the world of rock music on its head and left
contemporaries Pete Townshend and Eric Clapton
weeping in disbelief at his virtuoso skill.

misjudgement had also put him on a package tour in
early 67, coincidentally also organised by Tito Burns,
that placed him alongside The Walker Brothers,
Engelbert Humperdinck and Cat Stevens. Needless to
say, it was completely the wrong audience. A series of
patchy regional club gigs followed but Hendrix was
yet to achieve widespread fame.

That, however, changed very rapidly. With the
release of two further singles — Purple Haze in March
and The Wind Cries Mary in May — Jimi was rapidly
building up momentum. In the months that followed
he steadily increased his international following, first
in the US and then in Europe. He had turned in an
explosive set at the Monterey Pop festival in June that
left his co-stars The Who (and most of the audience)
completely dumbfounded. It left The Who with little
option but to end with a demolition finalé.

Come the tour, Hendrix did not disappoint. A sold-
out Royal Albert Hall felt the full force of his set as the
Experience powered through Foxy Lady, Fire and The
Burning Of The Midnight Lamp. A preview of the yet to
be released Spanish Castle Magic was followed by the
brief respite of The Wind Cries Mary, and the band
ended their set with a ferocious Purple Haze. This was
Hendrix, Noel Redding and Mitch Mitchell at their
best: a short, snappy, blazing set —a power trio with
the world at their feet.

Keith Emerson was blown away: “Everybody
involved in the tour, they’d all come back in the wings
and watch him because every night he played he’'d do
something completely different. And a lot of times he
astounded Noel Redding and Mitch Mitchell, because
they didn’t always know what he was going to do. He
was certainly trashing a lot of speakers. [ remember
him playing the Flying V guitar for the first time, and
he threw it and it actually landed like an arrow into
the speaker cabinet, and us backstage watching from
the wings were just completely, “Wow!”

Hendrix may have been the wild man of rock but
he also showed incredible humour and patience for
less-than-grateful fans. Keith Emerson recalls a night
in Bristol: “At the end of the show I remember a lot of

the fans managed
to get backstage — the security wasn't very

good at all —and they crashed into our dressing room
with their autograph books. And of course we were
very disturbed about having our privacy invaded like
that. I think The Move decided to sign, and then the
fans wanted everybody’s autograph. And on the way
out one of the autograph hunters turned to Jimi and
said very loudly, so that we all heard: ‘I think Eric
Clapton is much better than you.” There was a kind of
hushed silence that went over the dressing room.
Then Jimi turned back and said quite politely: “‘Well, I
think Eric’s a far better guitar player too.”

Emerson also recalls the only time there were any
bad vibes on the entire tour. “Jimi went a little bit wild
swinging his guitar around and he actually managed
to hit Mitch Mitchell’s bass drum,” he says. “Mitch
protected his drum set like it was gold, and he was
pretty much crying after the show, going: “You
shouldn’t have done that! You've got no respect for
my drums!” He was really distraught.”

he end of the tour also marked the end of an

era. The 67 tour is widely regarded as the

last of the great pop-rock package tours; a
phenomenon that was unique to the times. A decade
afterward, Dave Robinson recognised the strength of
the format, and modelled the inaugural 1977 Stift
Records package tour on that 67 tour. For a while
after this, the idea remained largely forgotten, but it
has resurfaced and yet again proved that it hasa
unique and enduring appeal. The annual travelling
musical extravaganzas such as Lollapolooza and
Ozzfest, and-one off tours like the recent Alice
Cooper/Motorhead/Joan Jett package, can all trace
their invention right the way back to the Hendrix

package tour of November 1967. Wonder if Lemmy’s
still carrying his knife. .. €9

e Thanks to Allan Jones, Andy Fairweather-Low,
Bev Bevan, Trevor Burton, Henry McCullough, Keith
Emerson, Davy O’List, Keith Altham and Dave Robinson.
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Sandwiched between explosive debut Are You Experienced and
dazzling double album Electric Ladyland, Hendrix's “science fiction
rock'n’roll” masterpiece Axis: Bold As Love is the heart of his Holy Trinity.

f you were to write a science

fiction novel set in the year 1967, it

would be hard to imagine a more

captivating cosmic messenger

than Jimi Hendrix. With a wild
afro that looked like a shock of electrical
wires, psychedelic duds streaked with
hues from the Crab Nebula and a strange
language that was part-philosophical
rambling, part screaming Stratocaster, he
came to London, dropping jaws wherever
he went. And since aliens always arrive on
earth with a manifesto to help humanity,
Hendrix’s was called, with futurist bravado,
Axis: Bold As Love.

He’d already grabbed everyone’s
attention early that year with his band The
Experience’s debut Are You Experienced. So
the second album seemed the ideal vessel
for a message. Axis was recorded in fits
and starts amidst a hectic tour schedule
that included over 180 international dates
(including package outings with such
strange bedfellows like The Monkees
and Englebert Humperdinck), many TV
appearances, and a landmark appearance
at the Monterey Pop Festival. It was seen
by Hendrix’s manager Chas Chandler and
Jimi’s labels Track in the UK and Reprise in
the US as a quick follow-up release, a way
to keep the conversation going with fans
and critics. Considering it was followed
less than a year later by Jimi’s double-

. album masterwork Electric Ladyland, it’s
= not surprising that Axis has suffered from

Words: Bill DeMain O OO

| akind of middle -~

child syndrome. But
middle children can
g0 to extremes to get
attention, and this
one often sounded
like it was tuned to

a radio station on
another planet.

Not to belabor
the extraterrestrial,
but Hendrix even
described the album
as “science fiction
rock ‘n’ roll,” and
on the opener Up From The Skies, he sings
from an alien’s point of view: “I wanna know
about the new mother Earth, [ wanna hear and
see everything.” That fascination was there
from his childhood. As a boy, Jimi claimed
he saw a UFO, and he was obsessed with
TV show Flash Gordon, even insisting that

< < < < < RS - <

“We’ve tried to get most of the
freaky tracks right into another
dimension, like they’re coming
down out of the heavens.”

Jimi Hendrix

| OO

- his family call him “Buster,” after the

serial’s star Buster Crabbe.

“Science Fiction is about the only thing
[ read,” Hendrix said in 1966. During his
globe-trotting 1967, he was devouring
genre classics like Earth Abides by George
Stewart, Gulf by Robert A. Heinlein and
Secret Places Of The Lion: Alien Influences On
Earth’s Destiny by George Hunt Williamson.
All those novels share a common theme
of genius secret societies who try to save
humanity by improving communication.
And Jimi’s concept of the “Axis” was
similar —a freeway from earth to space to
infinity, a “living form of energy, music and
love,” a way to give people direct feeling
and deeper understanding.

Indeed, the lyrics throughout the album
often seem as if they’re written in some
trippy new language, aiming for higher
purpose. As he sang on the almost-title
track Bold As Love: “Anger he smiles towering
shiny metallic purple armour/Queen jealousy,
envy waits behind him/Her fiery green gown
sneers at the grass ground/Blue are the life giving
waters taking for granted.”

Musically, the album is full of textured
static, noise blasts and layered guitars
processed with ethereal phasing, echo
effects and backwards tapes. Hendrix
may have just wanted to “wave his freak
flag high, high,” but the altitude initially
bewildered listeners.

“I'm glad there is this kind of reaction,”

| the 24-year old guitarist told the NME. >
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Jimi's book club:

some of the sci-fi 4
stories that / ‘ /
inspired Axis. 4

Left: Hendrix

ponders ‘a freeway ' .
from earth to space | ;
|

to infinity.'
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Are you experienced?: Redding,

Hendrix and Mitchell in their
psychedlic pomp.

“Maybe it’s a little murky in there, a bit
smoky, but it’s the kind of disc youput
down and go back to. When I first heard
Procol Harum’s Whiter Shade Of Pale, the
meaning was very muddy. I understood
about the first verse and that was all. But
as you hear it again and again you begin to
put the thing together. We've tried to get
most of the freaky tracks right into another
dimension so you get that sky-effect, like
they’re coming down out of the heavens.”

> < < < < < -

“It took balls to play
Sgt Pepper’s Lonely Hearts
Club Band live. Paul McCartney
was there, and he couldn’t

believe it.”’
Eddie Kramer

< O
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he first sessions for Axis: Bold As
Love took place at Olympic Sound
in early May. Over two nights,
with Chas Chandler producing and Eddie
Kramer engineering, the Experience cut
rough shapes for If 6 Was 9, Up From The
Skies, She’s So Fine and four other songs.
Kramer gave this writer a glimpse into the
trio’s creative approach in the studio.

“Everything was a jam first, then he
would develop ideas into songs,” he said.
“That’s the genesis of how Jimi worked on
every album. Riffing, riffing, riffing, going
over stuff with Mitch and Noel, stretching
it out, putting other stuff back in, taking
stuff out. That was the process.”

From constant touring, the trio was
mind-meldingly tight, able to leap off into
flights of improvised fancy. Nowhere is
that more evident than in the track Bold As
Love, which achieves an almost Sun Ra-like
controlled chaos. “There’s one point in that
song where we’re playing three different
rhythms at the same time,” Noel Redding
once said. “Most of those things were
worked out in the studio.”

< < >

There was nothing we wouldn’t
do, or that we wouldn’t want to

Though stakes were high for The
Experience, Jimi had ways of keeping

take the piss out of me and Mitch and

things light during sessions. “He was very
flippant and acerbic, but very deep and
thoughttul too,” says Kramer. “He would

Noel. Then he would take the piss out of
himself with self-deprecating humor. If we
were in the studio, and all of a sudden a
track was going south, bam, without even
missing a beat, he would launch into The
Batman Theme or Peter Gunn or any of the
TV themes that were popular at the time.

> s < <

<

try for him. The rules were,
there were no rules.”

Producer Eddie Kramer

< > <
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Everybody would laugh and relax, then
we’d get right back into the song again.”

An often-overlooked member of
the Axis team was Roger Mayer. Jimi
nicknamed him “The Valve” (after an
amplifier vacuum tube) and praised Mayer
as “their secret weapon.” By day an acoustic
engineer for British Admiralty, he was a
classic boftin - pasty complexion, lank hair,
brilliant mind. He’d already invented fuzz
boxes and effects pedals for Jimmy Page
and Jeff Beck. But after being “blown away”
by Jimi's performance at the Bag O’'Nails,
Mayer dedicated himself almost exclusively
to helping the guitarist realize the far-out
tones that floated through his mind.

“Both Jimi and I had synaesthesia, where
we would see colours in sound,” Mayer
told Music Radar in 2017. “We found that
fascinating. It’s a useful ability as a sound
designer. I was very interested in new
sounds for guitars. We would talk about
the vision of the sound. For instance: ‘This
sounds like what you see when you hold
two mirrors in front of each other.” And
that notion became The Octavia pedal.” >
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As the name of that pedal suggested,
Mayer was a fellow sci-fi enthusiast. “The
sounds of the record could be thought
of as bunch of disks floating in space
in front of you, like flying saucers with
sounds coming from them and they’re
moving around,” he recalled. “And the
song Castles Made Of Sand was partly
inspired by some of the books we were
reading, like Dune by Frank Herbert.

It’s a science fiction kind of fantasy, but
really down to earth in a way. Jimi was
very good at depicting imagery that people
could relate to, but with a bit of a cosmic
twist to it, you know?”

While the spacey sounds burbled
through Castles. . ., You Got Me Floatin’
and If 6 Was 9, the most perfect blend of
extraterrestrial and earthly was on Little
Wing, surely one of Jimi’s greatest songs.
Of the inspiration for the latter ballad, he
said: “I figured that I take everything I see
around, and put it maybe in the form of a
girl and call it ‘Little Wing, and then it will
just fly away.”

He later told his brother Leon that the
song was about their mother Lucille.
Whoever the subject, more than half a
century and countless
spins on, it’s still
breathtaking and
fathoms deep.

3 CLASSICROCKMAGAZINE.COM

Those hammered Curtis Mayfield-style
guitar chords, the mystical lyric, the tender
vocal, the swirling aria-like solo.

“His rhythm guitar playing on that was
stupendous,” says Kramer. “His sense of
timing was always immaculate. Even when
Mitch was floating the beat around like a
jazz cat. His ability to be able to play lead
and rhythm at the same time. If you isolate
the rhythm guitar track on anything by
Jimi, you'll always get the whole essence of
the song wrapped up in one performance.”

Recording continued on the trio’s rare
off-days through the summer, bookended
by more touring and two noteworthy
shows. On June 4, at the Saville Theater,
Hendrix opened his set with a roaring
cover of Sgt. Pepper’s Lonely Hearts Club Band,
complete with a feedback-laden solo. The
Experience had learned it backstage 30
minutes before going on. Jimi spun the
record on his portable player for Noel and
Mitch and said, “We're starting with this.”

“It took balls to do that,” Kramer
says. “Paul McCartney was there, and
he couldn’t believe it. The record had
just come out that week.” Though
Hendrix admired many of his musical
contemporaries, he held Dylan and
The Beatles in highest regard. And

the experimentalism of Pepper
definitely inspired him to push
his own boundaries on Axis.
The other highlight
was the Monterey Pop

Festival, where The
- Experience stole

the show from The
Who and The Grateful
Dead , making their
first major impact in
the US. Jimi, in antique
military coat and feather
boa, pulled out all of his
tricks, playing with his teeth,
behind his back and between
his legs, coaxing out
ajoyous electric
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maelstrom before the 90,000 people.

Noel Redding summed it up: “We
destroyed the place. We just nailed it. That
made the band in America.”

In the midst of the touring and sessions
for Axis, there was a curious episode that
illuminates something essential about
Jimi’s nature. In August, on a two-day
break in New York City, he met up with
his old bandmate, singer-guitarist Curtis
Knight. Hendrix played Knight some rough
mixes from the album. “I'm really getting
into something now,” the guitarist said.

The pair wanted to go out to dinner, but
Hendrix was broke. Knight suggested that
Jimi might borrow some money from Ed
Chalpin, the producer/label owner who in
1965 signed Jimi to a contract with a one-
dollar advance, then later tried to sue him

When Hendrix
met Humperdinck:
the poster for

that unlikely
package tour.

> > < < < O O <

“Jimi was very flippant and
acerbic, but very deep and
thoughtful too. He would take
the piss out of me and Mitch

and Noel and himself.”
Eddie Kramer

< > < < < > > >



In search of space: the
Experience live at the

BBCin1967. — 4

to stop the first Experience album from
coming out. The three had a late-night
dinner, and then incredibly, Jimi went to
the studio with Chalpin and cut six songs.
“You can’t put my name on these,” he told
the producer.

Chalpin later said Jimi was friendly that
night, with no mention of the legal battles
from the year before. What's clear from
this incident is that first, Jimi always lived in
the moment, and when the moment was
about music, any business considerations
and complications simply went out the
window. The resulting tangled webs,
coupled with his impulsive, freewheeling
nature, would come back to haunt him
constantly through his brief life. Jimi
wasn't naive. But he was always a creator
first, and a businessman third.

“There were two sides there,” says
Kramer. “Jimi was savvy about what was
going on, but he also had a big heart.”

He could also be a bit absent-minded. It
seems the making of every classic record
includes some narrowly avoided mishap.
As Axis neared the finish line in October,
Jimi lost the master reel of mixes for Side
One, leaving it in the back seat of a London
taxi. Chandler and Kramer had to remix
the entire seven-song sequence from
scratch overnight. But they couldn’t match
their lost mix of If 6 Was 9. Noel Redding
had a well-worn, crinkled backup tape,
which Kramer had to press flat inch by
inch with an iron.

For the album’s iconic gatefold sleeve,
Track and Reprise decided that, unlike their
debut album, there would be one cover
design for the UK and US. They latched
onto the Indian craze that was buzzing
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“It gets tiring doing the same
thing. In this life, you gotta do
what you want, you gotta let
your mind and fancy flow free.”

Jimi Hendrix
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sympathetically through the music scene
in ‘67. Thanks to The Beatles association
with Ravi Shankar and Maharishi Mahesh
Yogi, sitars and day-glo Nehru jackets were
everywhere. A black and white photo of
The Experience, snapped by Kal Ferris, was
rendered by painter Roger Law over top an
iconic Hindu religious work called Viraat
Purushan-Vishnuroopam.

While Jimi appreciated the bright
colours and many-beings-as-one concept,
he didn’t like the cover initially. “You got it
wrong, 'm not that kind of Indian,” he said,
wishing they’d honored his own Cherokee
roots. Nevertheless, it has become one of
the most reproduced images of the '60s,
gracing shirts, posters and memorabilia.

r'- I -'1 he album, which cost a whopping
£10,000 to make —including £3,000
for the cover alone —was released

on December 1, 1967. Critical reaction

was mixed. “Uneven in quality” said Rolling

Stone. “A vivid listening experience” was

the measured take from Record Mirror.

Meanwhile, Melody Maker (who said,

“Amaze your ears, boggle your mind”) and
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NME (“It’s the answer in how you might
convey colour to a blind man”) seemed

to grasp the album’s questing sci-fi spirit.
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